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Hayata akranlarindan farkli bir baslangig yapan otizmli yavrularimizin 6 Subat dep-
remiyle daha da zorlasan yasamlarini bir nebze de olsa kolaylastirabilmek ve hig
degilse egitim surecinde haklar olan firsat esitligine kavusabilmelerini saglamak
istedik. Bu amagla giktigimiz yolda, bizimle ayni duygular paylasan insanlarla bir
araya geldik ve hep birlikte, hedefinde deprem bdlgesindeki otizmli gocuklarimizin
oldugu bir sosyal sorumluluk projesini tamamladik.

Gazella Turizm olarak hazirladigimiz Bas Stsleri, Takilar ve Etnik Dévmeler adli bu
fotograf kitabi, birbirinden glizel karelerden olugsuyor. Kitaptaki her bir fotograf
icin Tohum Otizm Vakfi'nda bu amagla olusturulan bir fona bagdis yapildi. Fotod-
raf sanatgilarimizin ve bagisgilarimizin dederli katkilari ve Tohum Otizm Vakfi ile
yaptigimiz is birligi sayesinde, Adiyaman’da bulunan bir konteyner kent okulundaki
konteyner sinifin donaniminin tamamlanmasi ve Hatay’da bulunan bir okulumuzun
guglendirme calismalarinin yapilmasi mimkun olabildi.

Antakya’da dodup blyUmus Ug kardes olarak; bagista bulunan guiizel dostlarimiza,
fotograflariyla katkida bulunan fotograf sanatgilarina ve Tohum Otizm Vakfi'na
cok tesekkir ediyoruz. Deprem bdlgesinin insani olarak, bu biytk felaketin vurdu-
gu bolge halkinin yasama tutunmasini saglamak igin Gzerimize diseni yapmaya
devam edecegiz.

Anna - Velit Gazel Melisa - Cihat Gazel Nuhat - Okan Altug

Our goal was to alleviate, even in the slightest way, the lives of our children with
autism, whose early experiences differed from those of their peers and who faced
increased challenges following the February 6th earthquake. We aimed to ensure
that they, at the very least, have equal opportunities in education—an equality
they rightfully deserve. The journey we embarked on toward this objective brought
us together with like-minded souls, culminating in the successful completion of a
social responsibility project designed to support children with autism in the eart-
hquake-affected region.

Head Adornments, Jewelry, and Ethnic Tattoos, compiled by Gazella Turizm, show-
cases stunning photographs. For each photo in this book, a donation was made to
the fund established specifically for this purpose at the Tohum Autism Foundation.
Thanks to the invaluable contributions of photographers and donors, along with our
partnership with the Tohum Autism Foundation, we were able to furnish a classroom
in a container school in Adiyaman and undertake renovation works at a school in
Hatay.

As three siblings born and raised in Antakya, we express our heartfelt gratitude to
our generous friends who made donations, the photographers who contributed
with their photos, and the Tohum Autism Foundation. Hailing from the earthqu-
ake-affected region, we remain committed to continuing our efforts to support
those affected by this major catastrophe and help them persevere through these
challenging times.

Anna - Velit Gazel Melisa - Cihat Gazel Nuhat - Okan Altug
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Bu kitabin hazirlanmasinda proje ortagimiz olmayi kabul eden ve otizmli
gocuklanmizin topluma kazandiriimasina onculik eden Tohum Turkiye
Otizm Erken Tani ve Egitim Vakfi Yonetim Kuruluna, yonetici ve calisanlarina
tesekkur ederiz.

We would like to thank the Board of Directors, Managers and Employees of
Tohum Autism Foundation (TOV), for agreeing to partner with us with this
Corporate Social Responsibility book project. Their fundamentals show true
leadership and actualization in improving the living standards of children
with autism in Turkey.

Gazella Turizm



Adiyaman konteyner kent okulunda donanimi tamamlanan sinif

The fully furnished and equipped classroom in Adiyaman container camp school.

Hatay’da guglendirme galismalari tamamlanan okul

The school in Hatay whose reinforcement works for earthquake resistance has been
completed.



Her seyin en guzelini hak eden gocuklara bayramlarin en guzelini hediye
eden, yakin tarihin en etkili liderlerinden Mustafa Kemal Atatlrk’e
Cumbhuriyetimizin 100. yilinda saygi ve stkranla...

With respect and gratitude to Mustafa Kemal Atatlirk, one of the most
influential leaders of recent history, who appointed a special holiday to
celebrate children, who deserve the very best, the year 2023 is the 100th
anniversary of the Republic of Turkey...



Bagiscilarimiza Tesekkdurler...
Many thanks to our donors...

OZLEM AKCOR
HAKKI ALHASOGLU
NUHAT ve OKAN ALTUG
UMIT ve GIANCARLO BALTAZZI
EMINE ve SELIM BASAK
ZEYNA ve TUNGA BAYSAL
DENIZ ESIN ve CEMAL BENLI
TANJA ve OZGUR BETER
YASEMIN ve BORGE BJELLAND
MEHMET CAN BUYUKMIL
AYSE ve CEM CANER
YESIM ve RALFi CUKURIL
MERVE ve ISMAIL ELLEZ
TUANA ve DORUK CEMAL GUNDOGDU
MAHMUT MUNIR GUZEL
ALEX SEZAI ISIK
NEDIM ve SANEM DIDA IRENGUN
HANDE ve HiLMi KARASU
SARA ve EDI KARAYUSUF
SOPHIE ve VADIM KARAYUSUF
GULEN ve SELCUK KUMBASAR
SEYDA ve CAN MALTA
SELIN ve ILKER NACAKLI
TiLDA NAYMAN
TAYFUN OZALTAY
BRENDA ve BONI SALIS
SINAN ve FEZA SOLAKLAR
ENDRE SZABO
YESIM ve KAAN SAF
LEYLA ve EROL TARANTO
CEREN ve AHMET TERZI
AYSEGUL ve TURGUT TIMOCIN
ALARA DERIN USTUNDAG
VERED ve VITALI VAROL
GULLU ve INANC YAMAC
SEDA ve MAHIR YUKSEL
ve
GAZELLA TURIZM CALISANLARI

Bagiscilar soyadlarina gore alfabetik olarak siralanmustir.

Donors are listed alphabetically by surname.



Anibal Bueno f

Afrika kdltdrleri alaninda uzmanlasmis ve kabileler
Uzerine belgesel haberciligi yapan Anibal Bueno
gazetecilige devam ediyor. Seyahat ve Afrika kil-
tlrlerini inceleme tutkusu nedeniyle bagka insanlari
da benzersiz ve uzak rotalarla bulusturabilmek igin
2015'te kendi turizm sirketini kurdu. National Ge-
ographic gibi dergilerde fotograflari yayinlandi ve
Spanish Photographic Association ve The Indepen-
dent Photographer gibi kurumlardan &ddller ald.

Anibal Bueno is a travel journalist, specialist in African cultures, photojourna-
lism and documentary reporting on tribal traditions. His training is eminently
scientific, being a Senior Computer Engineer with a PhD in Biology. His pas-
sion for traveling and studying African cultures has led him to combine the
analytical and scientific vision of the cultures. In 2075 he founded his own
adventure travel agency to take people to exclusive and remote places. He
has publications in National Geographic, received medals from the Spanish
Photographic Association, The Independent Photographer, among others.

@) /anibal_bueno

Bharat Patel

ingiltere’de yasayan Hindistan dogumlu Patel, 15
yildir gezi ve belgesel fotografcihg yapiyor. insani
yardim projelerini belgeleyen ve seyahatlerinde
cektigi karelerden olusan genis bir koleksiyona
sahip. Kadin isgilerin, Hindistan’daki gogebe kabi-
lelerin, duvar ustalarinin ve Hicralarin yasamlarini
yansitan isleri, en gok ses getiren calismalari. Kisisel
sergiler agmus, uluslararasi édiller almis, gazete ve
dergilerde fotograflari yayimlanmistir.

Bharat is an Indian born photographer, living in Oxford, UK. His interest in
photography goes back to his teenage years. The last 15 years he has been
working as a travel and documentary photographer amassing a large col-
lection of images from his humanitarian projects and travels. Some of his
most celebrated projects document Women Workers in the informal sector,
Nomadic Tribes of India, Brick Workers and the Hijras (transgender) of India.
His work has been celebrated with various international awards, exhibited at
various venues, and published in journals and magazines.

/bharatpatelphotography

Burcu Onal Yiriiyen

1984 Mersin dogumlu olan Burcu Onal Yiriyen,
2008'de Marmara Universitesi Dis Hekimligi Fa-
kiltesinden mezun oldu ve halen Dr. Sadi Konuk
Egitim ve Arastirma Hastanesinde gorev yapiyor.
2017°'de, uzun yillardir ilgi duydugu fotografcilikta
ilerlemeye karar verdi. IFSAK ve Sille Sanat Sarayi
tyesi olan Onal Yirlyen, gesitli gazete ve dergilerde
yayinlanan fotograflarinin yaninda, Korona Glnle-
rinde Fotografadl kolektif bir calismada da yer aldi.

Burcu Onal Yiirdyen, who was born in Mersin, Turkey in 1984, graduated from
Marmara University Faculty of Dentistry in 2008 and currently works at Dr.
Sadi Konuk Training and Research Hospital. In 2017, she decided to progress
in photography, which she has been interested in for many years. Burcu Onal
Yiiriiyen, is a member of I[FSAK and Sille Sanat Sarayi, her photographs have
been published in various newspapers and magazines, and she participated
in a collective work called Photography in Corona Days.

/ _dt_burcu

Carlo Marrazza

italya’nin - Brindisi sehrinde yasamini  strdiren
Carlo Marrazza, gezi, manzara ve glzel sanatlar
fotografciligr yapiyor. 2017 yilindaki Xposure Ulus-
lararasi Fotografcilik Festivali sirasinda diizenlenen
yarismada overall kategorisinde birinciligi kazanan
Marrazza, son olarak, Cemmu ve Kesmirdeki goge-
be Bakarwal kabilesinde gektigi fotografiyla Kasim
2023te diizenlenen Uluslararasi Fotograf Oduille-
ri'nde (IPA) Discovery of the Year dalinda 6dul ald.

Carlo Marrazza, who lives in Brindisi, Italy, does travel, landscape and fine art
photography. He won first place in the ‘overall’ category in the competition
held during the Xposure International Photography Festival in 2017, and was
most recently awarded in the ‘Discovery of the Year’ category at the Interna-
tional Photography Awards (IPA) held in November 2023 with his photograph
taken in the nomadic Bakarwal tribe in Jammu and Kashmir.

/carlomarrazza

David Dhaen

Belgika’nin bir kéylinde dogup buylddu. 29 yasina
kadar ressam olan David Dhaen, hayatta ne yap-
mak istedigine dair arayiglari sonucunda kendine
yeni bir yén cizmeye karar vererek farkli Ulkelere
seyahat etmeye basladi. Bu geziler Dhaen’in fo-
tografciliga duydugu ilgiyi besledi ve hayattaki yeni
amacini dinyayi kesfetmek ve dogal guzelliklerini
kayit altina almak olarak belirledi. Ozellikle birgogu
yok olmak Uzere olan kabileler en buylk tutkusu
oldu.

David Dhaen was born and raised in a village in Belgium. A painter who gave
a new twist to his life when he was 29, not satisfied with his life goals he
decided to go on adventures around the world which sparked his interest in
photography. Life’s new purpose, exploring the world to capture its natural
beauty. The exploration of remote tribes became his passion, especially as
many will fade away in time. Our time is limited, we should embrace it and
spend it wisely.

/david.dhaen.wtp

Faruk Akbas

Tanitim/belgesel fotografgisi, 1995ten bu yana
Fotograf Dergisi yazari ve Fotografevi'nin kurucusu
olan Akbas’in, National Geographic, Daily Telegraph
basta olmak Uzere gesitli dergi ve gazetelerde fo-
tograflar yayinlandi. Roéportaj fotografciidr yapti.
Asya ve Afrika’ya fotograf yolculuklar dizenledi. Ki-
taplarindan bazilari: Tirkiye Fotograf Rehberi, Gezi
Fotografciligi, Dijital Dinyada Fotograf, Fotograf
Teknik Okumalari, Fotografta Pratik Kompozisyon.

Faruk Akbas is a documentary photographer, photojournalist, writer for Pho-
tography Magazine since 1995 and founder of Fotografevi. His photographs
have been published in various magazines and newspapers such as; National
Geographic and Daily Telegraph. He has organized photography trips to Asia
and Africa. A few of the books he has written are; Turkey Photography Guide,
Travel Photography, Photography in the Digital World, Photography Techni-
cal Readings, Practical Composition in Photography.

/mfarukakbas



Fatma Gok Salt

Mersin dogumlu Fatma Goék Salt, Gukurova Uni-
versitesi Fen Edebiyat Fakdltesi Matematik ve Agik
Ogretim Fakultesi Fotografgilik ve Kameramanhk
bolimlerinden mezun. 2017de basladigr fotograf
yolculugunda ulusal ve uluslararasi dduller aldi.
Uluslararasi Fotograf Sanati Federasyonu tarafin-
dan verilen EFIAP Unvani sahibi. Kisisel ve karma
sergiler yapan Salt, farkli disiplinlerden beslenerek
projeler Uretmeye ve egditimler vermeye devam
ediyor.

Fatma G&k Salt was born in Mersin, Turkey, she graduated from Cukurova
University from the Faculty of Arts and Sciences, Mathematics and Open
Education Faculty, departments of Photography and Videography. She has
received national and international awards during her photography journey
that started in 20171. She holds an EFIAP title given by the International Fe-
deration of Photographic Art. She hosts personal and group exhibitions, and
continues to organize projects and provide training on different disciplines.

/Fatmagoksalt

Habip Kocak

1969 Tarsus dogumlu. 1995’te gcalismaya basladigi
Marmara Universitesi'nden 25 yil sonra istifa edip
ingiltere’ye yerlesti. Halen Nisantasi Universitesinde
profesdr ve Oxford Teknoloji ve Gelistirme Merkezin-
de aragtirmaci. Sokak portreleri 2020°'de Unstizler
adiyla yayimlandi. IFSAK, Sille Sanat, Kraliyet ve
Oxford fotograf topluluklar Gyesi. Kraliyet Fotograf
Toplulugu Associate Unvani sahibi. Projeleri: Obscu-
re, Kakava - Behind the Camera ve | Can’t Breath.

Habip Kogak born in Tarsus, Turkey in 1969, started working in 1995 at Mar-
mara University, after 25 years he resigned and settled in England. He is cur-
rently working as a Senior Researcher at the Oxford Center of Technology and
Development. His street portraits were published under the title ‘Unstizler’ in
2020. He is a member of IFSAK, the Oxford Photographic Society and holds
the title of Associate at the Royal Photographic Society. Projects: ‘Obscure;
‘Kakava - Behind the Scene’ and ‘I Can’t Breathe'

/_habipkocak

ismail Ellez

1969 Bilecik dogumlu. istanbul Universitesi Makine
BolimiU mezunu. 2005'te fotografcilikla ilgilenme-
ye basladi. Yurtigi ve yurtdisinda birgok fotograf
gezisine katildi. Gittigi yerlerde karsilastigi insanlari
fotograflayan Ellez, bir tir fotograf gazeteciligi
yaptigini sdyltyor ve farkh yerlerdeki goz ardi edilen
yasamlari portrelestirmeyi amaghyor. Calismalariyla
cesitli dergi, gazete ve sergilerde yer alan Ellez’in
Bakis (2021) adli bir de kitabi bulunuyor.

ismail Ellez was born in Bilecik, Turkey in 1969. He graduated from Istanbul
University Mechanical Department. His interest in photography was sparked
in 2005. He participated in many photography trips throughout Turkey and
abroad. Ismail Ellez, who photographs the people he encounters wherever he
goes, uses photojournalism to portray the ignored lives in different places. His
photographs have appeared in various magazines, newspapers and exhibi-
tions, he also published a book called ‘Bakis’ (20217).

/ismelz

Josep Vivd

ispanya’da yasayan gezi fotografgisi Josep Vivé,
diinyanin farkl yerlerindeki yok olmaya yiz tutmus
kilturleri ve geleneksel topluluklar fotograflamayi
ve kayit altina almay tercih ediyor. ilgi alanlarini
insanlar ve insanlik halleri olarak ifade eden sanatgi,
portre gekimlerine adirlik veriyor ve diinyanin dort
bir késesindeki kutlama ve festivallerde gektigi bir-
birinden renkli fotograflari sosyal medyada fotograf
severlerle paylasiyor.

Josep Vivé, a full-time travel photographer living in Spain, interested in
people, portraits, vanishing cultures, ethnography and traditions from all
around the world. Expressing his interests he focuses on portrait shooting and
shares the colorful photographs he takes at celebrations and festivals from
around the world with photography lovers on social media.

/zevivo_travelphoto

Marco Vendittelli

italya’nin Sorrento kentinde yasayan 35 yasindaki
Vendittelli, fotograf ve seyahat tutkusunun kiglk
yaslarda basladigini sdyliyor. Firsat buldugu ilk
anda yollara disen ve o gliin buglndir de seyahat
eden Vendittelli, gezip gérmeyi bir yasam tarzi ha-
line getirmis. 60’a yakin Ulkeye giden ve bu Ulkeler-
deki kabileleri ve etnik topluluklar fotograflamayi
tercih eden sanatgl, bu kareleri sosyal medyada ve
ilging bilgiler esliginde paylasmayi da seviyor.

Marco Vendittelli, currently 35 years old, lives in Sorrento, Italy, his passion
for photography and travel started at an early age. He hit the road as soon
as he had the opportunity and has been traveling ever since, he has made
traveling a lifestyle. He’s been to nearly 60 countries to photograph the tribes
and ethnic communities there, he shares these shots on social media and
with interesting information about them.

/marcovendittellitraveller

Max Vere-Hodge

Gezi ve portre fotografcisi Max Vere-Hodge'in
ilgi alani, geleneksel kilturler. Ozel bir egitim al-
madigini ve kendi kendini yetistirdigini soyleyen
Vere-Hodge'in en buylk tutkusu ise calismalariyla
farkh yasamlara ve insanlara isik tutmak ve onlar
dinyaya tanitmak. Son olarak, 2023’Un son aylarin-
da Etiyopya’daki Omo Vadisine giderek buyuleyici
vicut stslemeleriyle, dovmeleriyle ve dudak plaka-
lariyla Unld Suri kabilesini fotografladi.

Max Vere Hodge is a travel and portrait photographer with a particular
interest in traditional cultures. Self-taught as a photographer, his greatest
passion is to inspire empathy for different people and their lives through his
images. He recently returned from a photo trip from the Omo Valley in Ethi-
opia where he encountered the Suri tribe, famous for their fascinating body
ornamentation, scarification and lip plates.

/max.v_h



Muammer Yanmaz

1969 istanbul dogumlu. Saint-Michel Lisesi'nin ka-
ranlk odasinda basladidi fotografcilik, Universite
yillari ve askerlik donemi de dahil olmak tzere higbir
zaman hayatindan gikmadi. 16 yasindayken sinif
arkadaglarini fotografladidi ilk karelerden bu yana
ylzlere, bakislara ve duygulara odaklandi. ilk yilla-
rindaki spor fotografciligr deneyimi ona éni dondur-
manin dnemini, gazete ve dergilerdeki mesaisi ise
fotografin insanlar Gzerindeki etkisini dgretti.

Muammer Yanmaz was born in Istanbul, Turkey in 1969. His introduction to
photography started in the darkroom of Saint-Michel High School, and since
then photography was always a part of his life including his university and
military service years. Since the first photographs he took of his classmates
at the age of 16, he has focused on faces, gazes and emotions. His sports
photography experience in his early years taught him the importance of
capturing the moment, while his work in newspapers and magazines taught
him the impact of photography on people.

/muammeryanmaz

Murat Ucar

1967 istanbul dogumlu. 35 yildir Antalya’da yagiyor.
Evli ve bir kiz cocugu babasi olan Ugar, cesitli is
kollarinda galisti ve halen toptan kahve ve ses, 151k
ve goérintl Urlnleri satan sirketlerde ortakliklar
bulunuyor. Fenerbahge Spor Kullbl divan Uyesi. 20
yila yakin bir stredir amatérce fotografla ugrastigini
ve fotograf tutkusu ylzinden 24 Ulke ve ylzlerce
sehir gezdigini belirten Ugar, bu kitap projesinde yer
almaktan mutlu oldugunu séyliyor.

Murat Ugar was born in Istanbul, Turkey in 1967. He’s been living in Antalya
for the past 35 years, with his wife and daughter. As an entrepreneur he has
worked in various business lines over the years, he currently has partnerships
in companies selling wholesale coffee as well as sound, light and video pro-
ducts. He’s a Fenerbahge Sports Club Council Member. Murat Ugar has been
an amateur photographer for nearly 20 years, has traveled to 24 countries
and hundreds of cities due to his passion for photography. Taking part in this
book project is meaningful and delightful for him.

@ /muratucar

Nancy Savage

20 yildan uzun bir zamandir, bitin vaktini ve ener-
Jjisini, dinyanin farkli yerlerindeki insanlar ve dedisik
cografyalari kesfetmeye ve fotograflamaya adayan
Savage, tarzini, yasam tarzi fotografciligr ile belge-
sel fotografgihdr arasinda bir yerde olarak tanimhyor
ve pek cok benzersiz ve ozel yere gitme imkdnina
sahip oldugu igin mutlu olsa da asil tutkusunun
seyahatleri sirasinda tanidigi insanlarin gesitliligini
yansitabilmek oldugunu sdyltyor.

The past twenty plus years Nancy Savage has committed herself as a Pho-
tographer, exploring and photographing people and places around the
world. Her style lies somewhere between lifestyle and documentary. She
treasures the many unique and exclusive places she has been, her true love is
the diversity of people she has come to know along this journey.

/savagen4231

Philip Joyce

“Bizim bugtiniimiz, onlarin gegmisi” diyen Joyce,
bu nedenle glinimuzln yasamini gelecedin izleyici-
leri igin fotografladigini sdyllyor. Royal Photograp-
hic Society [Kraliyet Fotograf Toplulugu] tyesi, 2016
Sony Diinya Fotografcilik Odulleri (2016) finalisti ve
London Salon of Photography 2004 sergisinden
6dllt olan Joyce, pek cok fotografgidan ilham alsa
da Elliott Erwitt'in fotografciliga yaklasiminin kendi-
sini de yansittigini ifade ediyor.

Philip Joyce explores contemporary life for an imagined future audience;
our present, their past. Inspired by many photographers, his approach is
best summarized by Elliott Erwitt’s view: “You can find pictures anywhere.
It’s simply a matter of noticing things and organizing them. You just have to
care about what’s around you and have a concern with humanity and human
comedy”. Philip holds a London Salon medal (2004) and was shortlisted in
the Sony World Photography Awards (2016). Philip is a Fellow of the Royal
Photographic Society.

@ /philipjoycephotography

Ralfi Cukuril

Yildiz Teknik Universitesi insaat Mihendisligi me-
zunu. New York CUNY/Baruch College’da MBA
yapti. Fotograf cekmeye 2005te basladi. Vizérden
bakarken éna odaklanabildigi ve baska higbir sey
disinmedigi igin bunun bir tir meditasyon bigimi
olduguna inaniyor. Manzara, mimari veya portre
fark etmeksizin her fotograftan keyif aliyor. Yeni kil-
tlrler tanimay hayatinin bir pargasi haline getiren
Cukuril, Martinik Travel turizm acentesinin sahibi.

Ralfi Cukuril is a graduate of Yildiz Technical University, Civil Engineering.
He completed his MBA at Baruch College in New York. He started taking
photographs in 2005. He believes looking through the viewfinder is a form
of meditation as he’s able to focus on the moment and not think about an-
ything else, whether it is landscape, architecture or portrait, he enjoys it all.
Ralfi Cukuril, who has made getting to know new cultures a part of his life, is
the owner of the Martinik Travel Tourism Agency.

/ralfi_photography

Sabrina Nicolazzi

KigUk bir Italyan kasabasinda dogan ve halé Orta
Golu kiyisindaki bu sakin kentte yasamini strdtren
Nicolazzi, ayni zamanda bir seyahat tutkunu. Fo-
tograflarinda en gok insan yuzlerine, gozlere, ba-
kislara ve mercekten yansitmayr amagladigr duygu-
lara dikkat ettigini, fotografini gektigi her bir insani
hatirladigini séyliyor. Tanima firsati buldugu uzak
yerlerdeki kaybolmaya ylz tutmus dinyalari yansi-
tan fotograflarini 2016’dan bu yana baskalariyla da

paylasiyor.

Sabrina Nicolazzi was born in a small town in north-west Italy, on the pe-
aceful shores of Orta’s Lake where she still resides with her husband. All her
life she had a passion for travel, and for over 20 years also for photography.
What struck her most were the faces of the people she met, their eyes, their
gazes and the emotions that she was able to capture through the lens. She
remembers every person, every moment spent. For Sabrina photographing a
person is seeing their soul.

/magbrinik



Sedat Basmaci

1971 yiinda Sanhurfa’da dogan Basmaci, egitimini
yine bu kentte tamamladi. Ardindan, énce baba
mesledi olan manifaturacilikla, sonrasinda ise in-
saat isiyle ugrasan Basmaci, ilk fotograf makinesini
17 yasinda aldigini ve o gin buglindtir de fotograf
sanatiyla ilgilendigini soylliyor. Basmaci hem San-
llurfa’nin hem de Anadolu’nun insanlarini, dogal
glzelliklerini, tarihi ve kdlturel zenginliklerini fotod-
raflamaya ve kayit altina almaya devam ediyor.

Sedat Basmaci, was born in Sanlurfa, Turkey in 1971, completed his educati-
on in his hometown. He first worked in manufacturing which was his father’s
profession, afterwards he continued in the construction business. He bought
his first camera at the age of 177 and has been interested in photography ever
since. He continues to photograph and capture the people, scenic nature,
historical and cultural riches of both Sanliurfa and Anatolia.

/sedat_basmaci

Sefa Yamak

1982 Rize dogumlu. Yeditepe Universitesi Uluslara-
ras! iliskiler Bolimiindeki egitimi sirasinda fotografla
tanisti. 2017deki ilk projesi “Samsung Durdur Za-
mani” ile sosyal medyada tanindi. 2015’te #instart
adina Turkiye'nin ilk konsept Instagram yarigmasini
diizenledi. 2018-2019’da Untitledportraits adi al-
tinda iki sergi agti. 2017°de kurdugu Pam istanbul
Prodiksiyon ajansiyla birlikte halen yerli ve yabanci
birgok markaya fotograf ve film hizmeti veriyor.

Sefa Yamak was born in Rize, Turkey in 1982. He was introduced to pho-
tography while studying International Relations at Yeditepe University. He
became known on social media with his first project in 2071, ‘Samsung Stop
Time’ In 2015, he organized Turkey’s first instagram concept contest under
the name #instart. He opened two exhibitions under the name ‘Untitled
portraits’ in 2018-2019. He currently provides photography and film services
to many local and foreign brands with the Pam Istanbul Production agency
he founded in 2017.

/sefayamak

Serkan Ocak

1982 Karadeniz Eregli dogumlu, Marmara Universi-
tesi iletisim Fakdltesi Gazetecilik mezunu. 2012'de
Uludere katliami sonrasi bolgede gektigi fotografla
Abdi ipekgi Yilin Gazetecisi ve Gezi Direnisinde eli
sopal sivilin polislerle birlikte protestoculara saldir-
dig1 &ni gosteren fotografla Metin Goktepe oddilleri-
ni aldi. 2013-2019 arasinda Hdrriyet Seyahat Eki'nin
yayin yoénetmeniydi. Halen, Alman devlet kanali
Deutsche Welle’nin Turkge servisinde galigiyor.

Born in Karadeniz Eredli, Turkey in 1982. He graduated from Marmara Uni-
versity Faculty of Communication in Journalism. He was awarded the 2012
Abdi pekgi Journalist of the Year with the photographs he took in the region
after the Uludere Airstrike and later received the Metin Géktepe Award for
his photograph showing that a civilian with a stick attacked the protesters
together with the police during the Gezi Protests. He was Editor-in-Chief
between 2013 and 2019 for Hlrriyet Newspaper Travel pages. He currently
works in the Turkish department of the German Public Channel Deutsche Welle.

/serkanocak

Serpil Eroglu

1976 yilinda istanbul’da dogdu. 23 yil 6zel sektdr-
de muhasebe alaninda galistiktan sonra, esinin isi
sebebiyle ailece ingiltere’ye tagindilar. Son 8 yildir
fotografla 6zel olarak ilgilenmeye basladigini ve
firsat buldugu zamanlarda seyahate gikarak fotod-
raf gektigini belirten Serpil Eroglu, fotografcilik ala-
ninda uluslararasi yarismalara katiliyor. Erodlu ayni
zamanda Uluslararasi Fotograf Sanati Federasyonu
tarafindan verilen EFIAP Gnvani sahibi.

Serpil Eroglu was born in Istanbul, Turkey in 1976. After working in the ac-
counting sector for 23 years, she moved to England due to her husband’s
Jjob. She has become particularly interested in photography over the last 8
years, whenever she has the opportunity she travels to take photographs.
Serpil Eroglu participates in international competitions in the field of pho-
tography and holds the EFIAP title given by the International Federation of
Photographic Art.

/syekteese

Tania Chatterjee

Hindistanin  Kalkita sehrinde yasayan, Cevre
Yonetimi alaninda ytksek lisans egitimini tamam-
ladiktan sonra profesyonel olarak insani yardim ku-
ruluglarinda galismaya baslayan Chatterjee, 2010
yilinda fotografciligr tam zamanli bir meslek héline
getirdi. Bir gorsel sanat formu olarak fotografin ve
fotografciligin desteklenmesini amaglayan Fotorbit
adl sirketin kurucusu ve danismani. llgi alanlari,
merkezinde insan yasami olan fotograflar ve bel-
geseller.

Tania Chatterjee is a photographer, humanitarian worker and educator
based in Kolkata, India. After completing her masters in environment mana-
gement, she started her career as a humanitarian professional. Since 2010
she has been practicing photography as her full time profession. She is foun-
der and chief mentor of Fotorbit Pvt Ltd, a company dedicated to promote
photography as a visual art form. Her niche interests are documentary and
human interest photography.

/taniachatterjee.official

Tugba Kiralli

Fotografa 2007 yilinda baslayan ve adirlikli olarak
belgesel projelerinde yer alan Kiralli, Turkiye ve Avru-
pa’daki fotografcilik derneklerinde yaptigr sunum ve
katildigi soylesilerle fotograf severlerle bulusmaya
devam ediyor. Bir Temsilin Hikéyesi adiyla bir kisisel
sergi agan ve Tersane-i Amire adl bir ortak sergide
de yer alan Kirall’'nin belgesel projeleri arasinda
Cocuk Boksérler, Karadeniz Kadini ve Tiirkiye'de [sgi
Olmak gibi galismalar bulunuyor. . e ol

Tugba Kiralll, who started photography in 2007 and mainly takes part in
documentary projects, continues to meet photography lovers with the
presentations she makes and the interviews she attends in photography
associations in Turkey and Europe. She opened a personal exhibition called
‘Bir Temsilin Hikayesi’ and also took part in a joint exhibition called ‘Tersane-i
Amire’ Among her documentary projects are; ‘Cocuk Boksérler, ‘Karadeniz
Kadini, ‘Tirkiye'de isci Olmak’ just to name a few.

/tugbakiralli



Turgut Timogin

BlUylUkcekmece Fotografgilar Dernegi'nin aktif bir
Uyesi olan Timogin’in mesledi optik Grlnler. Uzak
ve bilinmez diyarlardaki dinyanin en ilging kabile-
lerine seyahat ederek fotograflar geken Timogin, 18
yasindan bu yana tarihe, antropolojiye ve seyahate
tutkun olsa da fotograf gekmeye daha sonraki yil-
larda baglamis. Ozellikle modern yasam tarzlarinin
baskisi altinda geleneksel yasayislar kaybolmak
Uzere olan kabileleri fotograflamayi seviyor.

Turgut Timogin is an active member of the Blylikgekmece Photographers
Association. His profession is in the optical industry. He has traveled to the
world’s most interesting tribes in distant and unknown places. He’s been
passionate about history, anthropology and travel since the age of 18, but
started taking photographs in later years. He especially likes to photograph
tribes whose traditional lives are about to disappear under the pressure of
modernisation.

@ /turguttimocin

Velit Gazel

ABD’nin San Diego kentinde isletme ve pazarlama
alaninda egitim alan Velit Gazel, uzun yillardir
dinyanin en ilging kabilelerini ve geleneksel toplu-
luklarini fotografliyor. Fotografgilik tutkusu ile seya-
hat deneyimini bir araya getiren ve kurucu ortadi
oldugu Gazella Turizm firmasiyla dinyanin birgok
Ulkesindeki buydleyici ve macerali rotalarda fotogd-
raf gezileri diizenleyen Gazel, bu konseptin kurum-
sallasmasina ve yayginlasmasina katkida bulundu.

Velit Gazel, who studied Business Administration and Marketing in San
Diego, USA, has been photographing the world’s most interesting tribes and
traditional communities for many years. He brings together his passion for
photography with his travel experience and organizes photography trips to
fascinating and adventurous routes in many countries around the world with
Gazella Tourism company, of which he is a founding partner, which contribu-
ted to the institutionalization and wide spread of this concept.

@ /velitgazel
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Bas Susleri, Takilar ve Etnik Dévmelerde, insanlik tarihi denilen hik&yenin gogu zaman unutulan bagrolind, insan
bedenini kesfe gikiyoruz. Canlihidin evi, dodaya direnisin semboll ve tarih boyunca sayisiz hik&yenin taslyicisi olan
insan bedenini... Onu modern diinyada kabul gérmus standartlarin marjinda kalmis “marjinal” halleriyle taniyor ve
insanin bedeni aracihgiyla temsil ettigi, kutsadigr ve korudugu anlatilara bakiyoruz.

Bas susleri, takilar ve dévmeler, tarih boyunca, farkli kiltir ve medeniyetlerde, insan bedenini stslemenin ve kimli-
gin, dinselligin, toplumsal statiiniin ve sanatsal ifadenin gligll araglari oldu ve zaman iginde ortak mirasimiz héline
geldi: Baslangictan bugtine kesintisiz olarak ve ortaklasa sahip giktigimiz az sayidaki seyden biri, hi¢ vazgegmedi-
gimiz ve eski ile yeniyi harmanlayip sirekli zenginlestirdigimiz mirasimiz oldu. Sadece bunun icin bile anlatiimaya
deger bir hikaye.

insan deneyiminin cesitliligine bir de bu pencereden bakabilmek icin insanin bedeni ile anlattig hikdyelerin bir
kismini bu kitapta bir araya getirdik. Keyifli okumalar diliyoruz.

In Head Adornments, Jewelry, and Ethnic Tattoos, we explore the human body—an often-overlooked leading
actor in the saga known as the history of humanity: the dwelling of life, a symbol of resistance to nature, and the
repository of numerous stories across history... We will try to see it in its “marginal” states existing on the fringes
of accepted modern standards, and to delve into the narratives represented, blessed, and protected by humans
through their bodies.

Head adornments, jewelry, and tattoos have always been potent means of embellishing the human body and
of expressing identity, religion, social status, and artistic inclinations throughout history and across cultures and
civilizations. And over time, they have evolved into a shared legacy: one of the few things embraced collectively
and consistently since the beginning—an inheritance never forsaken but continually enriched by merging the old
with the new. This, in itself, renders it a narrative worth recounting.

We have compiled a collection of stories that humans convey through their bodies, offering an exploration of
human experiences from this unique vantage point. Enjoy the book!
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AFRIKA
AFRICA

ANGOLA | BENIN | CAD | ETIYOPYA
FILDIiSI SAHILI | KAMERUN | KENYA

ANGOLA | BENIN | CHAD | ETHIOPIA
IVORY COAST | CAMEROON | KENYA

Herkdsesi hayranlik uyandiran Afrika, 3.000’e yakin
kabile ve 2.000 civarinda dil ve lehgeyle dinyanin
baska hicbir yerinde gortlmeyen bir insan gesitlili-
gine de ev sahipligi yapiyor. Kitayi konu alan film
ve belgesellerde Afrika kabileleri atalar gibi yasa-
maya devam eden topluluklar olarak tasvir edili-
yor ve bu tasvir blyUk oranda dogdru, ancak cogu
kabilenin kiltlrinin degdisip donlstiguni ve yeni
nesillerin glinimuiz dinyasinda sUrdurilmesi zor
olan kimi gelenekleri terk etmeye basladiklarini da
unutmamak gerekiyor.

Africa, awe-inspiring in every corner, hosts a human
diversity with nearly 3,000 tribes and around 2,000
languages and dialects—a rarity not found elsewhere
in the world. Films and documentaries often depict
African tribes as communities perpetuating the lifestyle
of their ancestors, and this portrayal is largely accurate.
However, it is essential to acknowledge that the culture
of many tribes has evolved and transformed over time,
and younger generations have begun to abandon cer-
tain traditions, finding them challenging to maintain in
the contemporary world.



ETiYOPYA
ETHIOPIA

FiLDISI SAHILI
KAMERUN

[VORY COARST CAMEROON !
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Himba Kabilesi

Himbalar, giinimuzde de izole bir yasam strdu-
ren ve bu sayede geleneklerini koruyabilmis bir
topluluk. Glinesten korunmak igin vicutlarina sir-
dukleri karisim, tenlerine, topragin ve kanin rengi-
ni cagristiran kirmizimsi bir renk veriyor. Kadinlar
ayni karisimi saglarina da uyguluyor; ergenlige
adim atan geng kizlar ise 6zenle yapilmis saglari-
nin Uzerine, yine deriden yapilma bir tag takarak
evlilik yasina geldiklerini ilan ediyorlar. Himba
kabilesinin kadinlari evlendikten sonra topluluk
icindeki statllerini gdsteren carpici baglklar ve
dogurganhgin semboll kolyeler takiyorlar. Kol
ve ayak bileklerine taktiklari bilezikler ise zorlu
yasam sartlarina getirilen pratik ve estetik bir
¢6zUm: bu bilezikler aslinda yilan sokmasina karsi
alinan bir dnlem.

Himba Tribe

The Himba people continue to live in seclusion,
thus preserving their traditions to this day. The
ochre mixture they apply for sun protection gives
their skin a reddish hue, reminiscent of the earth
and blood. Himba women apply this mixture to
their hair as well, while adolescent girls symbolize
their readiness for marriage by donning a leather
crown atop their elaborate hairstyles. After mar-
riage, Himba women wear intricate headdresses
signifying their status within the community, and
necklaces that symbolize fertility. Additionally,
the bracelets adorning their wrists and ankles
serve as both a practical and aesthetic solution
to their challenging living conditions, offering
protection against snake bites.

HEAD ADORNMENTS, JEWELRY AND ETHNIC TATTOOS 17
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Mwila Kabilesi

Angola’nin guineyinde yasayan Mwila halki, modern
dinyada, ozellikle kadinlarinin  kelimenin  tam
anlamiyla benzersiz sag stilleri nedeniyle ilgi odag.
Mwila kadinlarn doért ya da alti pargaya ayirdiklan
saglarini 6zel bir macunla kapladiktan sonra deniz
kabuklar ve boncuklarla susltyor. Macun, kullanilan
malzemelere goére sari veya kirmizi renkli oluyor ve
asiboyasi, yag, ezilmis agag kabugu, kurutulmus
gubre ve cgesitli otlar karistirilarak elde ediliyor.
Mwila kabilesinin  kadinlari  hig g¢ikarmadiklarr iri
renkli kolyeleriyle de unli ve takilan her bir kolye,
bir kadinin hayatindaki belli bir déneme karsilik
geliyor. Kiz gocuklari kirmizi renkli boncuklarla
baslyor ve ilerleyen zamanda buna sar kolyeler
ekleniyor. Evlenen kadinlar ise vilanda adi verilen bir
kolye takmaya bashyor. Camurla birlestirilen farkh
renklerdeki bircok kolyeden olusan vilanda metal
pargalarla da zenginlestirilebiliyor.

Mwila Tribe

The Mwila people, residing in southern Angola, cap-
ture attention in the contemporary world primarily
due to the unique hairstyles of their women. Mwila
women apply a distinctive paste to their hair, which
is divided into four or six parts, adorning it with shells
and beads. This paste, either yellow or red based on
the materials used, is a blend of ochre, oil, crushed
tree bark, dried dung, and various herbs. Women be-
longing to the Mwila tribe are also recognized fortheir
large, vibrant necklaces, a constant accessory, and
each necklace symbolizes specific phases in a wo-
man’s life. Young girls begin with red-colored beads,
gradually incorporating yellow ones. Married women
start adorning a necklace called “vilanda,” consisting
of multiple necklaces of diverse colors combined with
mud, sometimes featuring metal pieces.

ANIBAL BUENO

HEAD ADORNMENTS, JEWELRY AND ETHNIC TATTOOS

19



JOSEP VIVO



JOSEP VIVO

Fulaniler

Fulaniler, batida Senegal’den doduda Sudan’a kadar
Orta ve Bati Afrika’ya yayilmis bircok alt gruptan
olusan ve kitadaki ntfusu 20 milyonun Uzerinde olan
kalabalik bir etnik grup. Benin'de yasayan koluna
Peul adi veriliyor. Fulaniler, farkli Ulkelere yayilmig
akraba topluluklarla benzer geleneklere sahip ve bu
geleneklerden biri de yuz ve vucutlarina yaptiklari
doévmeler.

Afrika’daki ylUz dovmesi gelenegdini devam ettiren
bircok kultirde dovme islemine yerel dilde verilen
adlar aslinda dévmelerin sahip olduklarn toplumsal
islevlere dair ipucu veriyor. Bu islem igin gizmek,
boyamak gibi anlamlara gelen kelimeler yaninda,
kaydetmek, basarmak, bir hedefe ulasmak gibi
anlamlara gelen kelimeler de kullaniliyor. Ancak
dovmeler, agirlikh olarak, karsi cinse glizel gérinmek
ve kot ruhlardan korunmak amaciyla yapiliyor. Parlak
renkli kiyafetleri, takilari, boncuklu bas stslemeleri ve
yuz makyajlariyla taninan Benin Fulanileri, ylzde veya
vicutta kesici aletlerle agtiklar yaralar kimi zaman
isle renklendirerek geleneksel dévmelerini yaratiyorlar.

Fulani People

The Fulanis represent a significant ethnic group with
over 20 million inhabitants, comprised of various su-
bgroups spread throughout Central and West Africa,
from Senegal in the west to Sudan in the east. The
ones located in Benin is known as the Peul. Fulani
communities across different countries share similar
traditions, and one of these customs includes the pra-
ctice of facial and body tattoos.

In many African cultures that maintain the tradition
of facial tattooing, the names given to the tattoo-
ing process in the local language offer insights into
their social functions. In addition to words denoting
drawing and painting, terms signifying recording, ac-
hieving, and attaining a goal are also employed for
this practice. Nonetheless, tattoos are primarily emp-
loyed to enhance one’s appearance for the opposite
sex and safeguard against evil spirits. The Fulanis in
Benin, known for their colorful clothing, jewelry, bead
head ornaments, and facial makeup, create their
traditional tattoos by applying soot to facial or body
scars made using cutting tools.

HEAD ADORNMENTS, JEWELRY AND ETHNICTATTOOS 21






Wodaabe Kabilesi

Wodaabe’lerde glzellik kadinlar igin oldugu
kadar erkekler icin de onemli; hatta erkeklerin
kabilenin guzellik anlayisina gdre tasarlanan
bir makyaj yaparak “gdériciye ciktiklar” bir fes-
tivalleri de var: Gerewol. Uzun bir burun, bicimli
bir kafa, beyaz disler, beyazi fazla iri gbzler bu
glzellik anlayisinin bir pargasi ve festival sirasin-
da yapilan makyaj ve danslar da bu 6zellikleri 6n
plana ¢ikarmaya yoénelik. Festival glnd yapilan
hazirliklarda erkekler ytzlerini kirmizi kil veya
safranla boyayip susliyor, gozlerini iri gdstermek
icin goz kalemi ve dislerini daha beyaz géstermek
icin siyah “ruj” strUyor ve burunlarini daha uzun
gdstermek icin Ustlne beyaz bir gizgi gekiyorlar.
Bazilari kullandiklar gesit cesit bagliklara beyaz
tlyler takip daha uzun gérinmeye galisiyor.

ANIBAL BUENO

HEAD ADORNMENTS, JEWELRY AND ETHNIC TATTOOS
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Wodaabe Tribe

Beauty holds equal importance for both men and
women within the Wodaabe community. They
celebrate a festival known as Gerewol, during
which men ‘make their debut’ by adhering to the
tribe’s standards of male beauty: characterized
by an elongated narrow nose, a round head
shape, white teeth, and prominent, large eyes
with distinct whiteness. The makeup and dances
performed during the festival aim to accentuate
these features. Before the festival, men adorn
themselves by staining their skin with ochre-colo-
red clay or saffron, applying eyeliner to enhance
the whiteness of their eyes, using dark “lipstick”
to highlight the brightness of their teeth, and
drawing a white line along the bridge of their
nose to refine its appearance. Additionally, some
wear white feathers on their diverse headdresses
to create the illusion of greater height.

24 BAS SUSLERI, TAKILAR VE ETNIK DOVMELER

ANIBAL BUENO

Parlak boncuklar, tiyler, digmeler, kiiglk aynalar, boyali deniz kabuklarn
vb. malzemelerle sUslenen zarif islemeli elbiseler, Wodaabe erkeklerinin
yuz makyajini tamamliyor.

The elaborately designed robes, adorned with vibrant beads, feathers,
buttons, small mirrors, painted shells, and other embellishments, comple-
ment the facial makeup of Wodaabe men.
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Arbore Kabilesi

Guney Etiyopya’da yasayan Arbore kabi-
lesi dinyanin en eski kabilelerinden biri
kabul ediliyor ve dort ayri kdye bolinmus
olan nlfusu glnimizde toplamda 10
binin altina inmis durumda. Etiyopya’'da-
ki pek ¢ok kabilede oldugu gibi Arbore
kabilesinin kadinlari igin de iri kipeler-
den, metal halhallardan, boncuklu kolye,
kemer ve bileziklerden olusan renkli
aksesuarlar gunlik hayatin bir pargasi,
ancak tiragh baslan ilk bakista Arbore
kadinlarini  digerlerinden ayirmayi ko-
laylastiran bir detay. Geng kizlar sagla-
rini kazitiyor ve guinesgten korunmak igin
baslarini koyu renkli bir érttyle értuyorlar.
Evli kadinlar ise, yine koyu renkli ortiler-
le orttlkleri saglarini gogunlukla omuz
hizasina kadar uzatip ortadan ayirarak
ormekle yetiniyorlar.

Arbore Tribe

The Arbore, located in southern Ethiopia,
is regarded as one of the oldest tribes in
the world. Their current population, seg-
mented into four villages, has dwindled
to fewer than 10,000 people. Similar
to many other Ethiopian tribes, Arbore
women incorporate colorful accessories
into their daily attire, including large
earrings, metal ankle bracelets, beaded
necklaces, belts, and wristbands. Nevert-
heless, their shaved heads stand out as a
distinct feature that readily sets Arbore
women apart at first sight. Young girls
shave their heads and shield them with
dark-colored veils for sun protection.
Married women, on the other hand, cho-
ose to grow their hair, typically to shoul-
der length, while still covering it with
dark veils and parting it in the middle to
weave tiny braids.
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VELIT GAZEL

Vicut boyama, Arbore kabilesinde yaygin bir uygulama; ézel glinler icin yapilan boyamalarda ki-
rectasl, kil gibi dogal malzemeler kullaniyor. Bir kahramanlik gdsteren erkeklerin bu olayi vicutlarina
dovme olarak kazimasi gelenegdi de devam ettiriliyor.

Body painting is a common practice within the Arbore tribe. They utilize natural materials such as
limestone and clay for these paintings, often reserved for special occasions. The tradition of comme-
morating heroic acts by tattooing the bodies of men who display bravery is also upheld.

BAS SUSLERI, TAKILAR VE ETNiK DOVMELER
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Arbore kabilesinde erkek cocuklari da saglarini kazitiyor ve glinesten korunmak igin sukabagindan
yapilan bir gesit sapka takiyorlar.

In the Arbore tribe, boys also shave their heads and wear gourd hats for sun protection.
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NANCY SAVAGE

Hamar Kabilesi

Guneybati Etiyopya’nin gizli hazinesi Hamarlar, dis gérinuglerine epeyce digskiin ve bu konuda kokli geleneklere sahip bir topluluk.
Ozellikle saclar son derece dnemli ve nasil uyuyacaklarini bile saglar belirliyor. Sag yapimi cok uzun zaman aldigindan bozulmasini
onlemek 6nemli; bu amagla, uyku sirasinda saglarinin formunun bozulmamasi igin tahta “yastik”lar kullaniyorlar. Kadinlar saglarina
yag ve asiboyasindan olusan bir macun uygulayip buklelerini kivirarak rasta benzeri bir gériinim elde ediyor.

Hamarlar viicut dévmeleri ve renkli boncuklar, deniz kabuklari ve piring veya metal takilarla zenginlestirilen vicut sUsleriyle de
taniniyor. Ozellikle Hamar kadinlarinin dis gériiniglerinin ayrilmaz bir parcasi da nisanl veya evli kadinlarin boyunlarina taktiklari ve
esente adi verilen iki agir demir halka ile zau adi verilen ve el ve ayak bileklerine takilan agdir bilezikler. Bu takilar kelimenin gercek
anlamiyla kadinlarin ayrilmaz bir pargasi, glinkt takildiktan sonra dlene kadar gikariimiyor. Tum bu takilar, gito adi verilen ve koti
ruhlari harekete gecirebildigine inanilan saman benzeri demirciler tarafindan yapiliyor.
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Hamar Tribe

The Hamar tribe, an unexplored treasure of Sout-
hwest Ethiopia, hold a profound attachment to
their appearance and have deeply entrenched
traditions in this aspect. Hair is especially sig-
nificant, even to the extent of influencing their
sleeping habits. With the intricate process of hair
styling demanding considerable time, it’s vital
to prevent damage. To do this, they use wooden
“pillows” to maintain the shape of their hair while
sleeping. Women apply a paste of oil and ochre
to their hair, twisting their locks to create a ras-
ta-like appearance.

The Hamar people are also renowned for their
tattoos and body ornaments, enriched with vib-
rant beads, shells, brass, and metal jewelry. The
two substantial iron rings, known as “esente,”
worn around the necks of engaged or married
women, along with the heavy bracelets, named
“zau,” on their wrists and ankles, are integral to
the appearance of Homar women. These acces-
sories are literally inseparable from the women,
as they remain on until death once worn. These
adornments are handcrafted by shamanic bla-
cksmiths -gito- who are believed to have the
ability to harness evil spirits.

Bir kadin kocasindan dnce olirse takilari ¢ikarihp
bir sonraki esine verilmek Uzere kocasina teslim
ediliyor, ancak takilari gikarmakta zorlanirlarsa
cesedin basl, el ve ayaklari kesilebiliyor.

When a woman dies before her husband, the
Jjewelry she wears is removed to be handed over
to the husband to pass on to his next wife, but if
removing the jewelry proves too difficult, the de-
ceased’s head, feet and hands may be severed
from the corpse.

VELIT GAZEL

BHARAT PATEL
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TURGUT TIMOGIN

Mursi Kabilesi

Omo Vadisi sakinlerinden Mursiler modern diinyada kulturlerinin iki yonuyle taniniyor: kabile erkekleri arasindaki kanh sopa dévugleri
ve kabile kadinlarinin taktiklar dudak plakalar. Mursiler, Afrika’daki dudak plakasi gelenedinin Surilerle birlikte son temsilcisi. Kiz
gocuklarinin 13-14 yaslarina geldiklerinde dért alt disinin kinlmasiyla baglayan dudak plakasi takma islemi bir stire sonra alt dudakla-
rinda bir kesik agilmasiyla devam ediyor. Agilan bu kesik, boyu yilda yila artan plakalarla zaman iginde esnetilerek blyuttultyor. Kabile
icinde kadinin topluluktaki statlstnin, dogurganhiginin, caliskanhginin ve dirayetinin simgesi olarak kabul edilen plakalar modern
diinyada ilgi gekse de Etiyopya hukimeti tarafindan kisitlaniyor.

Geng kizlar ve yeni evli kadinlar erkeklere yemek servisi yaparken, digun gibi etkinliklerde, erkekler arasindaki meshur donga dovusleri
sirasinda ve dans edilen torenlerde bu plakalarn takmak zorunda. Belli bir stre evli kalan kadinlar ise plakalarini daha nadiren takma
imkanina erisiyorlar, hatta kocasini kaybeden kadinlar plaka takmayi tamamen birakabiliyor. Yeni nesil ise dudak plakalarina mesafe-
li; bu gelenek yizinden damgalandiklarini ve modern dinyadan diglandiklarini digtinen geng kizlar plaka taktirmamayi tercih ediyor.
Ancak bu gelenegin kabile igin biyUk bir turizm geliri anlamina geldigini unutmamak gerek. Gelenegin strdurllmesinde bu gelirin de
bir etkisi olduguna inanilyor.

Dudak plakasi gelenegdinin geng kizlarn girkinlestirerek kéle tacirlerinden kurtarmak amaciyla takilmaya baslandidi ileri strilmisse de
bu gelenedin neden ve ne zaman basladigi tam olarak bilinmiyor. Zaman iginde dudak plakalarn bir glizellik semboliine haline gelmis:
Daha blyuk tabaka, daha fazla glzellik ve daha fazla “baslik parasi” demek. Arastirmalar dudak plakalarinin gapinin 20 santimetreyi
asabildigini gdsteriyor ve tahtadan veya kilden yapilabiliyor.
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MUAMMER YANMAZ

Mursi Tribe

The Mursi people, residents of the Omo Valley,
are known in the modern world for two prominent
aspects of their culture: the violent stick fights
among the tribe’s men and the lip plates worn
by women. The Mursi, alongside the Suri, are the
final upholders of the lip plate tradition in Africa.
The process of donning lip plates commences
with the extraction of four lower teeth from girls
aged 13-14, followed by an incision on their lower
lips. This incision is stretched and enlarged over
time with plates that increase in size year by year.
Plates, which are considered within the tribe as a
symbol of women’s status in the community, their
fertility, hard work, and tenacity, attract global
attention but face constraints imposed by the
Ethiopian government.

Young girls and newly married women are requ-
ired to wear these plates while serving food to
men, at events like weddings, during the famous
“donga” fights between men, and at dancing
ceremonies. Women who have been married for
a certain period of time tend to wear lip plates
less frequently, and those who have lost their hus-
bands may even stop wearing them altogether.
The younger generation is distant from lip plates:
young girls, feeling ostracized and excluded from
the modern world due to this tradition, opt not to
wear them. Nevertheless, it should be noted that
this tradition means great tourism income for the
tribe, influencing the continued existence of this
cultural practice.

Despite the theory that the lip plates were initia-
ted as an act of deliberate disfigurement to make
girls less attractive in the eyes of slave traders,
the reasons and origins of this tradition remain
uncertain. Over time, lip plates have evolved into
a symbol of beauty: the larger the plate, the gre-
ater the beauty, and the higher the “bride price.”
Research report lip plates up to more than 20
centimeters in size, and they can be made from
either wood or clay.
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Mursi kabilesinin kadinlarn ginlik yasamda metal bantlar, bilezik ve halhallar disinda
gok fazla taki kullanmiyorlar ancak belli térenlerde hayvan disleriyle veya boynuzlarla
suslenen baslklar takiyorlar.

Women of the Mursi tribe usually don’t wear much jewelry in their daily lives except for
metal bands, bracelets, and anklets. Yet, during specific ceremonies, they don headd-
resses adorned with animal teeth or horns.

MAX VERE-HODGE MURAT UCAR
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Suri Kabilesi

Omo Vadisi’nin bir diger sakini olan Suriler, belki Mago Ulusal Parki'nda, yerlesim yerlerine daha yakin yasadiklari igin ¢ok daha fazla
taninan ve ziyaret edilen akrabalar Mursiler kadar meshur degiller, ama basta kabile kadinlarinin taktiklar dudak plakalart olmak
Uzere Mursilerle pek cok ortak 6zellige sahipler. Suri kabilesinde sadece kadinlar degil, erkekler, hatta ¢ocuklar bile rengérenk ve
gosterisli bir dis goriintse sahip.

Taki ve bas sUsleri igin kullanilan malzemelerin gesitliligi sasirtici: kadinlar buyuk ve agir metal bilezikler, halhallar takarken renk renk
boncuklardan takilar iki cinsiyette de yaygin. Erkeklerin taktiklan piring bileklikler, deri kolluklar, gesitli kabuklardan yapilma kemerler...
Kisacasi bir Surinin vicudunda kendine yer bulamayacak pek az dogal kaynak vardir denilebilir. Malzeme gesitliligi disinda, Surilerin
geleneklerine sekil veren savasgi ruhu ve dayaniklilik arzusunu gérmemek ise miimkin degil. Her sey meydan okuma ve acliyi siradan-
lastirma tzerine kurulu; beden ise bu meydan okumanin en gérkemli araci.
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Suri Tribe

The Suri people, another group residing in the
Omo Valley, might not be as well-known as their
relatives -the Mursi- who happen to attract more
visitors owing to living in the Mago National
Park near the residential area. Yet, these two
share many commonalities, the lip plates worn
by women being in the first place. In Suri culture,
both women and men, even children, display a
colorful and vibrant appearance.

The variety of materials used for jewelry and head
ornaments is remarkable: women wear wide,
heavy metal bracelets and anklets, while colorful
beaded jewelry is common for both sexes. Men
adorn themselves with brass bracelets, leather
armbands, belts made from various sorts of shel-
Is... In short, there are few natural resources that
do not find a place on a Suri’s body. Beyond the
diversity of materials, it’s impossible not to notice
the warrior spirit and desire for endurance that
shape Suri traditions. Everything is founded on
challenge and the desensitization to pain, with
the body being the most glorious tool of this chal-
lenge.
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NANCY SAVAGE

Meyve, bitki ve giceklerle yaptiklari taglar ve kirmizi,
sarl veya beyaz kille boyadiklari yizleri Surilerin tipik
ozellikleri ve onlan Etiyopya’daki diger kabilelerden
ayirmayi sagliyor.

Crowns made from fruits, plants, and flowers, and
faces painted with red, yellow, or white clay are ty-
pical traits of the Suri, setting them apart from other
Ethiopian tribes.
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Guro Kabilesi

Maske, Afrika kaltirel kimliginin bir sembolu ve
Fildisi sanatinin en ikonik bigimlerinden biri. Guro
halkina ait Zoouli dansi, bu gelenedi miuzik,
dokuma ve el isciligi gibi sanatlarla ustaca
harmanlayarak  surdirmeye devam  ediyor.
Zaouli, sadece erkek dansginin sasirtici derecede
hizli ayak hareketleriyle degil, ayni zamanda
ince isciligin Grinu ve her biri belli bir sembolik
anlama sahip kostim ve maskeleriyle de dikkat
gekiyor. Dansin kdkenlerine dair rivayetler gesitli.
Muhtemelen ¢ok daha eski tarihsel kdklere sahip
olsa da bugtnki haline 1950’li yillarda kavustu.
Maskeleri takan dansgilarin ruhlar tarafindan
ele gegirildigine inanildigindan sadece deneyimli
olanlarin Zaouli dansi yapmasina izin veriliyor.

Guro Tribe

The mask is a classic symbol of cultural identity
within African culture and stands as one of the
most iconic forms of Ivorian art. The Zaouli dance
of the Guro people continues to uphold the tra-
dition of masking by skillfully blending it with
various art forms such as music, weaving, and
craftsmanship. Zaouli captures attention not
only for the remarkable agility displayed in the
male dancers’ footwork but also for its costumes
and masks, intricately crafted and each believed
to possess its own symbolic history. Stories on
the origins of the Zaouli dance are varied. It has
evolved into its current form during the 1950s,
with possibly deeper historical roots. The wearers
of these masks are believed to be possessed and
guided by the spirits, and this is the reason only
experienced dancers are allowed to perform.



ANIBAL BUENO

Dan Kabilesi

Birgok kultlirde oldugu gibi Afrika kultirinde de
muUzik ve dans dnemli bir rol oynuyor. Ancak Af-
rika’da dans, sadece eglence ve kutlama amagli
olmanin &tesine gegiyor ve kitanin dogayla uyum
icinde yasamayi 6greten animist koklerini yansi-
tan bir birlik araci, bir hikGye anlatma sanati is-
levi goruyor. Fildisi Cumhuriyet’inde yasayan Dan
kabilesinin kultlrdnin simgesi olan Yilan Kizlar
bunun ilging érneklerinden biri. Dansgi kizlar, bir
yilani canlandirdiklar akrobatik danslari kadar
deniz kabugdu ve tuylerle 6zenle suslenmis baglk-
lar ve dansa 6zel makyajlaryla da taniniyor. Yilan
Kizlar diglerini gizlemek igin toplum iginde konu-
samiyor, gulemiyor veya yemek yiyemiyor ve yilan
kizliga kabul térenine hazirlanmak igin ustalarinin
rehberliginde alti aylik zorlu bir egitimden gegiyor.

Dan Tribe

In many cultures, music and dance play a pivo-
tal role, and African cultures are no exception.
African dance, however, extends beyond mere
entertainment and celebration; it serves as a tool
of unity and storytelling, reflecting the animistic
essence of the continent that emphasizes living
in harmony with nature. An intriguing example
can be seen in the snake girls, emblematic of the
culture of the Dan tribe in Ivory Coast. The dancer
girls are known for their acrobatic, snake-like mo-
vements, as well as for their elaborately adorned
headdresses decorated with shells and feathers,
along with makeup designed for their performan-
ces. The snake girls are forbidden to speak, smile,
or eat openly to conceal their teeth and undergo
a challenging six-month training, guided by their
master in preparation for the initiation ceremony.




DAVID DHAEN



/ID DHAEN

Mbororo Kabilesi

Fulanilerin bir kolu olan ve Kamerun’da yasayan
Mbororo kabilesi yuz dovmeleri denilince akla
gelen ilk kabilelerden. Dévmeler; kisinin kim oldu-
gu, hangi kabileden geldigi, inanglari, neler ba-
sardigi gibi bilgileri aktariyor. Bir diger énemli is-
levi ise kotu ruhlart kovmak ve bunu, tasarimindan
ziyade, yapiminda kullanilan boyalarin “buyultg”
olmasi sayesinde basariyor. Goéreve cagirilan tan-
rilarin ve iyi ruhlarin dévme sahibini koruduguna
inaniliyor ve kotu ruhlara karsi yuritilen bu savas
Mbororo kabilesinde h&léd devam ediyor. Ancak
yUz dévmeleri bazilari igcin bluytk anlam tasimaya
devam etse de giderek azalan bir pratik, ¢linku
kiguk yaslardan itibaren yapilmasi gerekiyor. Bu
nedenle baz Ulkelerde, gcocuklarin korunmasi ya-
salart kapsaminda, yiz dévmesi uygulamalarina
para veya hapis cezasi veriliyor.

Mbororo Tribe

The Mbororo tribe, a sub-group of the Fulanis
living in Cameroon, is one of the tribes that come
to mind speaking of facial tattoos. These tattoos
convey various information, such as the bearer’s
identity, tribal affiliation, beliefs, achievements,
etc. Alongside this, a fundamental purpose of
these tattoos is to ward off evil spirits, attributed
to the “magical” colors used, rather than the de-
sign itself. The invocation of gods and benevolent
spirits is believed to protect the tattoo bearer,
and this ongoing battle against malevolent spirits
persists within the Mbororo tribe. Although faci-
al tattoos remain culturally significant for some
members, the practice is gradually waning due to
the necessity for these tattoos to be applied at
a young age. In some countries, child protection
laws impose fines or imprisonment for facial tat-
toos.
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Rendille Kabilesi

Boncuk, kitadaki bircok kabilenin geleneklerinin ayriimaz bir parcasi. Oteden beri o kadar ragbet gériir ki zamaninda Avrupalilar ki-
tadan altin, fildisi, palmiye yagdi gibi degerli mallari cam boncuk karsiliginda alabilmistir. Kenya’nin kuzeydogusunda yasayan Rendille
kabilesi de boncugu geleneksel kiyafetlerinin dnemli bir pargasi olarak goériyor. Gegmiste boncuklar, Gretimi son derece maliyetli ol-
dugundan, genellikle ailenin zenginliginin bir ifadesiydi. Palmiye lifi, ztrafa veya fil kil gibi malzemelerden yapiliyordu. Ancak modern
zamanlarda bu gelenek Cin’den ithal edilen boncuklarla devam ediyor.
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Rendille Tribe

Beads have played a significant role in the clothing traditions of numerous tribes across the continent. They have always been highly
sought after, to the extent that Europeans managed to buy valuable commodities—like gold, ivory, and palm oil—in exchange for
glass beads. The Rendille tribe, situated in the northeastern region of Kenya, also regards beads an essential component of their
traditional attire. Historically, the beads carried various meanings, often signifying the wealth of a family, as their production was
quite costly. They were crafted from materials such as palm fiber, giraffe, or elephant hair. However, in modern times, this tradition

continues with imported beads from China.
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AFGANISTAN
AFGHANISTAN

Afganistan’in Tacikistan, Pakistan ve Cin sinirlari arasin-
da kalan Vahan Koridoru, sarp daglar ve ulagim sartlari
nedeniyle insan yerlesimi agisindan dtinyanin en zorlu
bdlgelerinden biri. Her seye ragmen, Vahan Koridoru’n-
da yasayan Kirgizlarin ve Vahilerin hayatlarina dair gok
daha glncel bilgilere sahibiz ve bunu, bu zorlu yolcu-
lugu gdze alan gezginlere ait notlara ve fotograflara
borgluyuz.

The Wakhan Corridor, situated on the borders of Afgha-
nistan with Tajikistan, Pakistan, and China, poses one
of the most demanding environments for human ha-
bitation due to its rugged mountains and challenging
transportation. Nevertheless, our extensive understan-
ding of the lives of the Kyrgyz and Wakhi people in this
area is largely owed to the documentation and images
captured by courageous travelers who navigated this
arduous terrain.



VAHAN KORIDORU

WAKHAN CORRIDOR

AFGANISTAN
AFGHANISTAMN
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Hem dinyadan hem de Ulkenin geri kalanindan
izole bir yasam surdiren Kirgiz kadinlarr takilar
s6z konusu oldugunda son derece yaratici. Ka-
dinlar kiyafetlerini stGslemek icin digme, ¢engelli
igne, anahtar, madeni para gibi objeleri siklikla
kullaniyor.

Isolated from the outside world and the rest of
the country, Kirghiz women exhibit remarkable
creativity in crafting jewelry. They often utilize
everyday items such as buttons, safety pins, keys,
and coins to adorn their clothing.

SABRINA NICOLAZZI
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SABRINA NICOLAZZ|

Kirgizlar

Vahan Koridoru’nun dogusunda, 4.000 metre
yuUkseklikteki Pamir Daglar’nda yasayan Kirgiz-
larin temel gecim kaynagi hayvancilik ve her
tarlG ihtiyaglarini, Afganistan’in glineyinden veya
bolgenin batisindan gelen gezgin tuccarlarla
yetistirdikleri hayvanlar karsiliginda yaptiklari ahs-
veriglerle sagliyorlar. Tlccarlarla uzun pazarliklar
yaparak ihtiyagc duyduklan mallari satin almak
esas olarak kadinlarin gérevi ve bu mallar arasin-
da parlak renkli kumaslar ve kipe, kolye gibi taki-
lar da var. Vahan’da yasam ne kadar zorlu olursa
olsun Kirgiz kadinlar 6zel glinlerde giymeyi ihmal
etmedikleri 6zel giysilerini, uzun 6rgull saglarini
orten esarplarinin altina taktiklar yuvarlak baglik-
larla tamamliyor. Gelenege goére bekar Kirgiz ka-
dinlart kirmizi esarp takarken evli kadinlar beyaz
esarplar kullaniyorlar.

Kirghiz People

The Kirghiz people, inhabiting the Pamir Mounta-
ins at an altitude of 4,000 meters in the eastern
part of the Wakhan Corridor, primarily rely on
animal husbandry for their sustenance. They meet

their needs by bartering livestock with itinerant
merchants arriving from the south of the country
or the west side of the region. Notably, it is the
women who undertake extensive negotiations
with these merchants to acquire essential items,
which often include brightly colored fabrics and
adornments like earrings and necklaces. Despi-
te the challenging living conditions in Wakhan,
Kirghiz women meticulously complement their
distinct attire, consistently worn during special
occasions, with round headdresses beneath scar-
ves that cover their braided long hair. According
to tradition, unmarried Kirghiz women wear red
scarves, while married women wear white ones.
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PAKISTAN

PAKISTAN

Pakistan tarih boyunca rekabet halindeki gtiglerin ugrak
noktalarindan biri oldu, Blyik iskender, Timur ve Babir
gibi giglt komutanlarin emrindeki ordularin fetih rotasi
Uzerinde yer aldi, sayisiz sefer gordu, yerel glglerin ga-
tismalarina sahne oldu. Tarihin bu calkantili mirasi bol-
geyi, ozellikle de Ulkenin kuzeyini farkli etnik gruplarin
ve topluluklarin bir arada yasadigi bir cografya héline
getirdi.

Throughout history, Pakistan has been a site for com-
peting powers, finding itself traversed by armies led by
influential commanders such as Alexander the Great,
Timur, and Babur. It has witnessed numerous expedi-
tions and served as a theater for conflicts among local
powers. This tumultuous historical heritage has shaped
the land, especially in the north, into a region where
diverse ethnic groups and communities coexist.



PAKISTAN
PAKISTAM
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Kalaslar

Kalaglarin Buyiik iskender’in askerlerinin soyundan geldigi iddia edilse de elimizde bu iddiayi dogrulayacak bilgiler bulunmuyor. Ancak,
kokenleri ne olursa olsun, yasayislari onlari sadece komsu dag halklarindan degil, dinyanin geri kalanindan da ayiriyor. Kalas kadin-
lar ylUzyillara dayanan bir gelenegi koruyor ve gocukluktan itibaren dmdurlerinin sonuna kadar, kendi elleriyle diktikleri ve piranguvi
denilen bol islemeli elbiseler giyiyorlar. Sira sira deniz kabuklariyla ve boncuklarla suslu ve susut denilen uzun kuyruklu sapkalar, Kalas
kadinlarinin en karakteristik aksesuari.

Kalash People

While legends suggest that the Kalash people are descendants of Alexander the Great’s soldiers, there is no definitive information to
confirm this claim. Disregarding their origin, their way of life sets them apart, not only from neighboring mountainous communities but
also from the rest of the world. Kalash women maintain a centuries-old tradition where, from childhood to the end of their lives, they
skillfully hand-sew their intricately embroidered dresses known as “piranguvi.” Their long-tailed hat, “shushut,” decorated with many
rows of seashells and beads, is the most defining accessory for Kalash women.

MARCO VENDITTELLI JOSEP VIVO
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BHUTAN
BHUTAN

Ejder Kralligi olarak bilinen Bhutan, 1974 yilina kadar dig
dinyaya kapali bir Glke olarak kaldi ve ancak 2000’li
yillarla birlikte yavas ve dikkatli bir sekilde dinyaya
agilmaya bagladi. Bu kademeli acilma sonrasinda,
Bhutan’in kilttrl ve dini ritlelleri, 6zellikle de cham adi
verilen geleneksel maskeli ve kostimlU danslari, diinya-
nin dort bir yanindan insanin dikkatini cekmeye basla-
di. Budizm’in kavramlarinin ve dini olaylarin topluma
aktarilmasinin bir araci olan bu ritlel yazili kaynaklara
dayanmadigindan, bu kiltird devam ettiren rahiplerin
sayisinin azalmasi nedeniyle risk altinda.

Bhutan, known as the Land of the Thunder Dragon,
remained isolated from the outside world until 1974
and has been slowly and cautiously opening up since
the 2000s. Thanks to this gradual opening, Bhutanese
culture, and sacred rituals, particularly the traditional
masked and costumed dances known as “cham,” have
captivated the attention of people from across the
globe. These dances serve as a means of conveying
Buddhist concepts and religious events to society.
However, this ritual, which lacks written sources, is en-
dangered due to the declining number of monks who
keep the culture alive.



BHUTAN
BHUTAN
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Cham Maskeleri

Cham, sevgi ve merhametin kotiltk karsisindaki zaferini tasvir eden ve aydinlanmaya giden yolda rehberlik edip inanci tazelemeyi
amaglayan maskeli gdsterilerden olusuyor. Kokeni MS 8. ylzyila kadar uzaniyor. Maskelerin bariscil ya da &fkeli tanrilar tasvir etti-
gine inaniliyor. Tutkal ve toprak kullanilarak kumasla saglamlastirilan kil kaliplardan yapilan maskeler, daha sonra, son derece kati
talimatlara gére boyaniyor ve kagit, metal ve pamuk gibi malzemelerle siUsleniyor. Bu islem, maskenin temsil ettidi tanriya atfedilen
ozellikleri yansitmayr amaghyor. Cham maskeleri, yGzyillardir, cehalet, kiskanglk, 6fke gibi glnahlari erdeme donuUstirerek kdtuligu
yok etmek icin kullaniliyor.

Cham Masks

The religious mask pageants, known as cham, symbolize the victory of love and compassion over evil and aim to nurture faith while
guiding the path to enlightenment. The tradition dates back to the 8th century AD. These masks are believed to depict either pea-
ceful or wrathful deities. Crafted from clay molds reinforced with fabric using glue and earth, they are then painted and decorated
according to precise guidelines, employing materials such as paper, metal, and cotton. The decoration aims to reflect the characte-
ristics attributed to the deities they represent. For centuries, cham masks have served to dispel malevolent influences by transforming
poisonous sins like ignorance, jealousy, and anger into virtues.
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Layaplar

Dlnya lzerindeki ulasiimasi en zor yerlesim yerlerinden birinde, Butan’in kuzeybatisindaki yiksek dagdlarda yasayan Layaplar, sert kis
ve tehlikeli dag gegitleri nedeniyle yilin blyuk bir boliminde dis dinyayla baglantisi kesilen uzak bir cografyanin dayanikli insanlari.
Kadinlarin geleneksel giinltk kiyafeti mavi mansetli siyah bir ceketle uzun siyah bir elbiseden ibaret olsa da Layaplara 6zgl boncuk
askili konik sapka ve siyah elbiselerini stsledikleri islemeler ve takilar, Layap kadinlarina rengdrenk bir gérinim veriyor. Bambu serit-
lerin 6rilmesiyle yapilan Layap sapkalarinin tepesinde ucu sivriltilmis tahta bir cubuk bulunuyor ve bazi sapkalarda bu cubugda cesitli
desenler de cizilebiliyor. Sapkayi sabitlemeye yarayan aski ise genellikle beyaz, kirmizi, turuncu ve mavi renkli 30 sira kadar boncuktan
olusuyor. Layap kadinlari bu sapkayi takmadiklari zaman kdyUn ruhlarini inciteceklerine inaniyor olsalar da Laya kdylnde bu zanaati
devam ettiren az kisi kaldigindan bu gelenek sonraki nesillere aktarilamayacak gibi gorintyor.

Layap People

Residing in one of the most remote areas in the world—the high mountains of northwestern Bhutan—the Layaps are a resilient com-
munity dwelling in an isolated area, largely disconnected from the outside world for the majority of the year due to harsh winters and
perilous mountain passes. Traditionally, their everyday attire comprises a two-piece dress—a black jacket with blue cuffs and a long
black robe. Despite this, Layap women maintain a vibrant appearance through their intricate embroideries and distinctive conical
hats adorned with colorful beaded straps. Fashioned from woven bamboo strips, the Layap hats are often topped with a sharpened
wooden stick and occasionally feature various designs. The hat’s securing strap typically consists of about thirty rows of white, red,
orange, and blue beads. Although Layap women believe that not wearing this hat could harm the village spirits, this tradition is
unlikely to be passed down to the next generation, as there are few individuals in the village of Laya perpetuating this craft.
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HINDISTAN
ALT KITASI

INDIAN
SUBCONTINENT

Hindistan Alt Kitasi, fetihler ve seferler tarihinin iglek
cografyalarindan biri olsa da “yeni’nin “eski’yi yiktig
tipik 6rinttden farkh bir tarihe sahip olmus ve bu saye-
de yeni-eski birgok etnik grubun, kiltirin ve yasam tar-
zinin bir arada yasadig heterojen bir goriinim ortaya
cikmistir. Hindistan Alt Kitasi, birbirini izleyen istilalarin
yol agtigi karmasik ntfus yapisi ve kultirel karsithklaryla
gozlemcileri sasirtmaya ve bu zenginlige tanik olmak
isteyen gezginleri kendine cekmeye devam ediyor.

Despite being a well-trodden path in the history of
conquests and expeditions, the Indian subcontinent has
followed a historical trgjectory that diverges from the
typical pattern of “the new replacing the old.” Consequ-
ently, it now presents a heterogeneous landscape where
various old and new ethnic groups, cultures, and diverse
ways of life coexist, and consistently surprises observers
with its complex demographic structure and cultural
intricacies formed by successive invasions, always attra-
cting travelers eager to witness such richness.
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Apatani Kabilesi

Kuzeydogu Hindistan’daki Ziro Vadisinde yasayan Apatani kabilesinin kadinlari, burunlarina taktiklar buytk ahsap tikaglarla Gnld;
dogumdan hemen sonra baslayan bu uygulamaya yerel dilde yaping hullo adiveriliyor. Dogar dogmaz burnun tizerinde acgilan deliklere
takilan kiguk tikaglar, delikler genisledikge daha buyukleriyle degistiriliyor. Apatani kadinlari, genellikle on yas civarinda baslayan ve
tippei denilen yuz dévmeleriyle de biliniyor. Dovme, sag dibinden baglayip burnun ucuna kadar devam eden duz siyah bir gizgiden
ve alt dudaktan geneye uzanan bes cizgiden olusuyor. Burun tikaclarinin ve dévmelerin kdkeniyle ilgili farkli rivayetler var. Yaygin bir
rivayet, komsu kabilelerden erkeklerin Apatanili kadinlari kacirmasini dnlemek icin kadinlar girkinlestirmek amaciyla yapildigi. Populer
bir inanis olsa da dogru olup olmadigi belirsizligini koruyor. Ancak kesin olan su ki, bir noktada bu tikaclar ve dévmeler kabile icinde
basli basina bir guzellik sembolu haline gelmis. Hikimet 1970’lerde saglik riskleri nedeniyle burun tikaglarini yasakladigindan, bugtn
bu yiz suslemelerine sahip kadinlar sadece belli bir yasin tzerinde olanlar.

Apatani Tribe

Apatani women from the Ziro Valley in Northeast India are known for the large wooden nose plugs inserted into the sides of their
nostrils, a practice locally known as “yaping hullo,” which begins shortly after birth. Small plugs inserted immediately after birth are
later replaced with larger ones for the holes in the nostrils to expand. They are also identified by their facial tattoos, referred to as
“tippei,” typically starting when girls reach ten years of age. The tattoo pattern consists of a straight black line extending from the
center of a woman’s forehead down to the tip of her nose, and five lines from the lower lip to the chin. Various stories are associated
with the origins of the plugs and tattoos. A common one suggests they were introduced to render women unattractive to men from
neighboring tribes who might otherwise consider abducting them. Though it is a popular myth, its accuracy remains uncertain.
However, what is certain is that at some point, these plugs and tattoos became beauty standards in themselves within the tribe. Since
the government imposed a ban on nose plugs in the 1970s due to health concerns, most of the women who still possess these facial
modifications are now in their later years.
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Brokpa Kabilesi

Hindistan’in Ladakh bdlgesinde yasayan Brok-
palar, kendilerini Aryanlarin son temsilcisi olarak
goruyor ve yuzlerce yillik geleneklerini buytk bir
6zenle korumaya devam ediyorlar. Brokpa kilti-
randn en ayirt edici 6zelligi, hem erkeklerin hem de
kadinlarin dig gérinuslerine olan dugskdnltkleri ve
suslU bagliklarn. Brokpalar bu basliklarini cigeklerle
ve rengdrenk objelerle, giysilerini ise kurk, kegi de-
risi, tly, kurdele, gimus, madent para, inci, turku-
az, mercan, boncuk, deniz kabugu ve tohumlarla
susleyip donatiyorlar. Takilarinin buyuk kismi, ge-
leneklerini inatla muhafaza etmeye devam eden
bir topluluk icin hi¢ de sasirtici olmayan bir bigim-
de, nesillerdir kullanilan aile yadigérlari. Ne var ki
modern yasam bigimleri Ladakh’in bir zamanlar
izole olan bu bdlgesine de ulasti ve rahat modern
kiyafetler geleneksel olanlarin yerini almadan
once bolgeyi ziyaret etmek akillica olabilir.

Brokpa Tribe

The Brokpa people in India’s Ladakh region claim
to be the last descendants of the Aryans and have
diligently preserved their traditions for centuries.
A distinctive characteristic of the Brokpas is their
fondness, shared by both men and women, for
grooming and, notably, their intricate floral he-
addresses. These headdresses are adorned with
flowers and colorful ornaments, and their clothing
is decorated with wool, goat leather, feathers,
ribbons, silver, coins, pearls, turquoise, corals, as
well as beads, seashells, and seeds. In a tribe so
staunchly conservative in upholding traditions,
it is not surprising that some of the jewelry they
wear are family heirlooms passed down through
generations. However, modern ways of life have
reached this once-isolated part of Ladakh, and
it might be wise to visit the tribe before the con-
venience of modern clothing completely replaces
their traditional attire.
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Brokpalarin gigekli basliklarina tepi adi veriliyor ve
bunlarin kétu ruhlart kovduguna inaniliyor. Bashktaki
bazi stslemelerin saglikla ilgili bir faydasi var, érne-
gin tavus kusu tlyUnUn felci onledigine inaniliyor.

The floral headdress of the Brokpas is known as the
“tepi,” and it is believed to ward off evil spirits. Certa-
in adornments are associated with better health, for
instance, peacock feathers are believed to prevent
strokes.
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Dhaneta Jat
ve Meghwal Kabileleri

Hindistan’in Gujarat eyaleti, bdlgenin “eski sa-
kinleri” olarak gorilen bircok kabileye ev sahipligi
yapiyor ve bu kabilelerden biri de Dhaneta Jat.
Kabilenin erkeklerinin akilda kalici bir giyinme kul-
turd yoksa da kadinlari agirlig tg kiloyu bulabilen
iri gumus kolyeleri ve degerli taslarla sutsld, hilal
seklindeki ve sadece evli kadinlarin taktigr koca-
man altin hizmalariyla Unli. Alnin Gzerinden saca
tutturulan ipler bu koca hizmalarin dik durmasini
sagliyor.

Eyaletteki kabilelerden bir digeri olan Meghwal
kabilesinin kadinlar da hizma gelenedini sur-
durtyor. Yakut, safir, zimrit gibi degerli taslarla
stslU hizmalar erkedin annesi tarafindan geline
digun hediyesi olarak veriliyor. Kabilenin kadin-
lart ayrica nakish bas ortilerini de kimliklerinin bir
parcasi haline getiriyor. Kullanilan renkler, motifler
ve teknikler kadinin hangi bdlgeden ve gruptan
oldugunu gosteren ipuclariyla dolu.

Dhaneta Jat and
Meghwal Tribes

The Indian state of Gujarat is home to several tri-
bes identified as the “original inhabitants” of the
area, among them the Dhaneta Jats. While the
Jat men don’t showcase a distinctive dress cultu-
re, the women are well-known for their large silver
necklaces, which can weigh up to three kilogrames,
and substantial crescent-shaped gold nose rings
adorned with precious stones—a specific acces-
sory worn exclusively by married women. These
significant nose rings are supported by strands of
threads tied from the nose ring to their hairline.

Women of the Meghwal tribe, another group
from the region, also uphold the tradition of nose
rings. These nose rings, adorned with precious
stones such as rubies, sapphires, and emeralds,
are presented to the bride as a wedding gift by
the groom’s mother. Additionally, women from the
tribe consider embroidered headgear an integral
part of their identity. The colors, patterns, and
techniques employed in these headgears serve as
distinctive markers representing the region and
specific groups to which the women belong.
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Konyak Kabilesi

Kuzeydogu Hindistan’daki Nagaland eyaletin-
de yasayan “kelle avcisi” 16 kabileden biri olan
Konyaklar, hem bu dinyada buytk bir savasci
olarak anilmak hem de ele gegirdikleri ruhlarin
kendilerine hizmet edecegi 6bur dinyaya uygun
sekilde gegebilmek Umidiyle 1970’lere kadar bu
vahsi geleneklerini strdurduler. Erkeklige gegisin
simgesi kabul edilen bu “basart”, kabile erkekleri-
nin yuzlerine yaptirdiklarr dévmelerle kayit altina
aliniyordu. Kadinlar da farkh sebeplerle yiz ve
vUcut doévmeleri yaptiryordu; bu dévmeler yetis-
kinligin isareti ve kabilenin diger tyelerinden fark-
lllagmanin bir yoluydu. Soylu soylu olmayandan,
evli bekérdan ve kelle avlayan avlamayandan
bu dévmeler sayesinde ayriliyordu. Kelle avcilgi;
hikimet yasagdi, Hiristiyanligin yayilmasi ve dig
diunyayla artan temas nedeniyle 1970’lerle bir-
likte son buldu. Bu durum dévme geleneginin de
sonunu getirdi.

Konyak Tribe

The Konyaks, one of the 16 headhunter tribes
residing in the state of Nagaland in northeas-
tern India, held onto this brutal tradition until
the 1970s, aspiring to be acclaimed as valorous
warriors in this life and securing a safe passage
into the afterlife, where the souls they captured
would serve them. This “achievement,” viewed as
a rite of passage into manhood, was signified by
the tattoos that the men of the tribe acquired on
their faces. Women in the tribe also used facial
and body tattoos for various reasons, symbolizing
the attainment of maturity and setting themsel-
ves apart from other tribal members. The tattoos
distinguished nobility from others, marked the dif-
ference between married and single individuals,
and identified those involved in headhunting from
those who were not. The practice of headhunting
ultimately ceased due to the prohibition of the
act, the influence of Christianity, and increased
interaction with the outside world. These changes
also led to the discontinuation of the tattooing
tradition.
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Konyaklar avladiklari kelleleri kdylerine getirir ve adeta bir ganimet gibi evlerinin duvarinda sergilerdi.

The Konyaks used to bring the severed heads they hunted back to their village, using them as trophies
that adorned the walls of their homes.
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Ladakh Halki

Ladakh bdlgesinin Tibet kdkenli halki
farkll dinlere mensup topluluklardan
olusuyor ve kilik kiyafetlerde belli bir
benzerlik olsa da takilar ve stslemeler
s6z konusu oldugunda topluluklarin
kendi gelenekleri belirleyici oluyor.
Budist Ladakh’larin en degerli takisi,
yerel dilde perak adi verilen, gelinlerin
taktigr bashk. Geleneksel olarak deri,
gunumuzde ise boyali pamuklu kumas
Uzerine dizilen turkuaz, mercan, akik
gibi yari degerli taslarla stslenen ve
bele dogru incelerek uzayan perak,
yak kilindan oérgulerle, deri kayislarla
ve gumus zincirlerle baghga tutturulan
ve kuzu ylinunden yapilma sert kulak-
liklara da sahip. Bu parganin kulaklar
daglik bdlgenin sert rizgarlarindan
koruma amaciyla eklendigi distnu-
IGyor. Genellikle anneden kiza gegen
perak gelinin ailesinin zenginliginin ve
statlslnln bir gostergesi.

Ladakh People

The people of Tibetan origin in the
Ladakh region encompass various
communities with diverse religious
beliefs. While clothing exhibits some
similarities, the jewelry and ornaments
reflect the unique traditions of indivi-
dual communities. A highly esteemed
item within the Buddhist Ladakh
culture is the bridal headdress, locally
called a “perak.” Traditionally crafted
with leather, but more recently with
dyed cotton fabric, it’s adorned with
semi-precious stones such as turqu-
oise and coral and tapers down to
the waist at the back. It also includes
rigid ear flaps made of lamb wool,
attached to the main piece via yak
hair braids, leather straps, and silver
chains. These flaps were traditionally
added to shield the ears from the
region’s harsh mountain winds. Often
passed from mother to daughter, the
perak symbolizes the wealth and sta-
tus of the bride’s family.
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Nyishi Kabilesi

Kabile, Hindistan’in kuzeydogusundaki Arunagal Prades eyaletinin farkli bolgelerinde daginik olarak yasiyor. Bugiin geleneksel kiya-
fetler sadece dugun, festival gibi 6zel glinlerde giyiliyor. Geleneksel kiyafetlerin en karakteristik 6zelligi, sadece erkeklerin taktigi ve
byopa adi verilen 6zel basliklar. Hintkamisi ve bambu liflerinin drilmesiyle yapilan basliklar, orijinal halinde, gercek gagalarla, ézellikle
de boynuzgaga kusunun gagasiyla, gergek pence, kuyruk ve tluylerle stsleniyordu. GUnumuzde ise, boynuzgaga kusunun tikenme
tehlikesiyle karsi karsiya olmasi nedeniyle, gaga sekli verilmis ahsap objelerle ve yapay tlylerle susleniyor.

Nyishi Tribe

The tribe is scattered across different regions in the state of Arunachal Pradesh in northeastern India. Nowadays, traditional clothing
is primarily reserved for special occasions such as weddings and festivals. A significant aspect of this traditional attire is the distinctive
hat called “byopa,” predominantly worn by men. These headdresses, crafted from woven rattan and bamboo, were initially adorned
with actual beaks, often sourced from the hornbill, along with actual claws, tails, and feathers. However, due to the decreasing
hornbill population, modern versions are decorated with wooden elements resembling beaks and artificial feathers.
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Nyishi kadinlarinin iri boncuklu kolyeler, buytk kemerler ve metal bileziklerle susledikleri ve

ipekli veya pamuklu kumastan yapilan geleneksel giysilerine riha adi veriliyor.

Nyishi women'’s traditional attire, “riha,” is crafted from silk or cotton and embellished with

sizable bead necklaces, broad belts, and metal bracelets.
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Orissa Eyaleti Kabileleri

Hindistan’in dogusundaki Orissa eyaletinde nifusun dortte biri, 62 farkl kabilenin Gyelerinden olusuyor ve bu kabilelerden biri, Bonda.
Bonda kadinlari, belden asagisini 6rten ve ringa adi verilen bir 6rtu ile gdvdelerini stsleyen sira sira boncuklu kolyeler disinda giysi
giymiyor ve kdylerinden ciktiklari zamanlarda da Ustlerine sadece bir pelerin atiyorlar. Bonda kadinlarinin tamamlayici aksesuarlari
iri halka kipeler, hizma, boyunlarindaki metal halkalar ve evlendikten sonra kazittiklar baslarini érten boncuklu bashklar. Bolgedeki
Kutia Kondh kabilesinden kadinlar ise sira sira kigik halka kipeleri ve hizmalari kadar geometrik yliz dévmeleriyle de taniniyor.
Dévmelerin amacinin, kabile Uyelerinin 6teki diinyada birbirlerini taniyabilmesi olduguna inanihiyor.

Diger eyaletlerde Banjara veya Sukali adiyla da bilinen Lambaniler igin taki dis gorinuUslerinin ayrilmaz bir pargasi. Siradan
aksesuarlarin yaninda, bu kabilenin kadinlari sik rastlanmayan bir sag aksesuar kullaniyor: Genellikle ortadan ayirdiklar saglarinin
uglarina, can seklinde, uglar gimus zincirli ve toplu ve topli denilen bir tir toka takiyorlar. Bhatt kabilesinin bir kolu olan Mirler icinse
takilarin bambaska bir anlami var. Genellikle asma kilidi andiran hizmalari, bileziklerle doldurduklari kollar ve sag aksesuarlari bir
yana, Mir kadinlari 6zellikle turistik yerlerde ve pazarlarda el yapimi takilar satarak gegimlerini saghyor.
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Tribes of Odisha
State

A quarter of the population in
Odisha State, eastern India, com-
prises 62 different tribes, including
the Bonda people. Traditionally,
Bonda women wear minimal clo-
thing, using a cloth called “ringa”
to cover the lower body, while
several strands of beaded neckla-
ces adorn the upper body. When
outside the village, Bonda women
often wear a cape as an additio-
nal layer. They complement this
attire with large hoop earrings,
nose studs, and neck rings, and
wear beaded caps to cover their
heads shaved following marriage.
In the region, women from the
Kutia Kondh tribe are known for
their geometric facial tattoos, as
well as lengthy rows of small circu-
lar earrings and nose studs. These
tattoos are believed to serve as
a means of identification in the
afterlife for the members of the
tribe.

For the Lambanis, also known as
Banjara or Sukali in other regions,
Jjewelry plays an integral role in
their attire. Apart from the traditi-
onal accessories, Lambani women
wear a distinct hair accessory.
This bell-shaped hair clip, known
as “topli,” features silver chains
and ring hangings that adorn the
ends of the hair, which is typically
parted into two plaits in the crown
portion. For the Mirs, a subgroup
of the Bhatt tribe, jewelry holds
even greater significance. In ad-
dition to their distinctive padlo-
ck-like nose rings, adorned arms
with bracelets, and various hair
accessories, Mir women often earn
a livelihood by selling handmade
Jjewelry, especially in tourist areas
and local markets.
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Ramnamiler

Tanri-insan Prens Rama’nin takipgileri olan Ramnamiler bir kabilenin
Uyeleri degil, 1890’larda ortaya ¢ikan bir Hindu mezhebinin mensup-
lari. Fakat bir kabilenin Gyeleri olmasalar da 6nemli ve kayda deger
bir dévme gelenekleri var. Yerel dilde godna adi verilen bu gelenek
Rama’nin adinin vicudun her yerine yazilmasindan meydana geliyor
ve alt siniftan olanlarin tapinaklara girmesini engelleyen ayrimci kast
sistemine tepki olarak ortaya cikmis. Ramnamiler, tepeden tirnaga
butln vucutlarina, hatta gézkapaklarina ve dillerine bile Rama yazdi-
riyor, yine Uzerinde Rama yazan bir 6rti kusaniyor ve bdylece bedenle-
rini bir tapinaga dénusturerek kast sistemine meydan okuyorlar.

Ramnamis

The Ramnamis, devotees of Lord Ram, are not a tribe but a Hindu sect
established in the 1890s. Although they are not a tribe, their tattooing
practice is notable and noteworthy. This practice, known as “godna” in
the local language, involves inscribing Ram’s name on every inch of the
skin, and began as a response to caste discrimination, which excluded
those of lower caste from entering temples. The Ramnamis inscribe
Ram’s name from head to toe, including on their eyelids and tongue.
Moreover, they wear a veil embroidered with Ram’s name, effectively
transforming their bodies into temples in defiance and opposition to
the caste system.

105



TANIA CHATTERJEE

106



= — =

\ A fs —
= Ty g
- . s ol -
T 7 "
bt - -
' - £ k
& o
i
r
-
'

L 4]

- 1 R
+

"af

Ty )
S b

A ]
¥ g

TANIA CHATTERJEE
107






TANIA CHATTERJEE

Ramnamilerin bircogu, Prens Rama’nin adini
sadece vicutlarina kazimakla kalmiyorlar, kiya-
fetlerinden evlerinin duvarlarina kadar her yere
Ram yaziyorlar, ancak bu bir zorunluluk degil.
Nitekim yeni kusak Ramnamiler sadece ellerinin
veya kollarinin Gzerindeki tek bir dovmeyle ye-
tiniyorlar.

Many Ramnamis not only engrave the name of
Lord Ram on their bodies but also inscribe Ram
everywhere, from their clothes to the walls of
their houses. However, it is not an obligation. In
fact, most of the present generation of Ramna-
mis are satisfied with having only one tattoo on
their hands or arms.
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Sadhular

Nepal ve Hindistan kulturindn
onemli bir parcasi olan Sadhu-
lar, dinya hayatini terk ederek
kendilerini dua ve meditasyona
adayan, gile ve aci dolu bir yasam
surerek sonsuz yeniden dogus
déngusinu kirmayi ve Nirvana’ya
ulasmayi arzulayan minzeviler-
den olusan bir dini topluluk. Ge-
nellikle vicutlarinda ve ylzlerinde
dizenli olarak yeniledikleri boya-
malar bulunuyor ve kullanilan de-
senler takipgisi olduklari tanrilara
gore degiskenlik gosteriyor. Yok
Edici Tanri Siva'nin takipgileri vi-
cutlarini yakilan élilerin killeriyle
boyarken, Koruyucu Tanri Vis-
nu’nun takipgileri gegcmiste dogal
malzemelerden elde edilse de
glinimuizde daha ziyade sentetik
olan boyalar kullaniyor.




Sadhus

Holding significant cultural importance in Nepal and India, sadhus are renunciates who turn away from worldly life and dedicate
themselves to contemplation and meditation, aspiring to escape the eternal cycle of birth and rebirth and attain Nirvana through a
life of hardship and pain. They often cover their bodies and faces with paintings, which they frequently renew. These paintings vary
according to sectarian allegiances: followers of Lord Shiva the Destroyer apply ashes from cremated corpses on their bodies, while
followers of Lord Vishnu the Preserver use dyes, traditionally extracted from natural materials, although synthetic nowadays.




Bazi Sadhular saglarini kesmiyor ve uzunluklar zaman icinde birkag metreyi bu-
labiliyor. Kalin rastali saglarin tepede toplandigi bu benzersiz sag stiline jata adi
veriliyor.

Some sadhus don’t cut their hair, which can grow several feet long over time. They
wear their hair in thick dreadlocks and keep it wound up in a top knot. This unique
hairstyle is called “jata.”

TUGBA KIRALLI

M2 BAS SUSLERI, TAKILAR VE ETNiK DOVMELER






Tanrn Siva’nin takipgileri alinlarina
genellikle Ug beyaz gizgi, hilal veya
Ug disli mizrak motifleri cizerken.
Tanr Visnu’nun takipgisi olan Sadhu-
larda U harfine benzeyen bir desen
goruluyor.

The devotees of the God Shiva
often have their forehead painted

with three white lines, crescents, or
trident-shaped patterns, while the
devotees of the God Vishnu have
U-shaped lines.

14 BAS SUSLERI, TAKILAR VE ETNIK DOVMELER
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18 BAS SUSLERI, TAKILAR VE ETNiK DOVMELER

HINDICIN

INDOCHINA

MYANMAR | TAYLAND

MYANMAR | THAILAND

Hindigin, strekli degisim hdlinde ve gdrece kisa bir
zaman dilimi iginde gok fazla degisikligin yasandidi bir
cografya. Son vyillarda turizmde yasanan buydk artis,
6zgun bir deneyim arayanlari yeni rotalar gizerek Hindi-
cin’in birbirinden ¢ok farkh hayatlar stren yerli halklarini
arastirmaya ve kiyr bolgelerinden ve takimadalardan
olusan bu cografyada bambaska bir gergeklik aramaya
yoneltiyor.

Indochina is a region in constant evolution, witnessing
numerous changes within a relatively short period of
time. Being a tourist hotspot in recent years has led
those seeking an authentic experience to explore new
routes to discover the distinctly different lives of the in-
digenous peoples of Indochina and to seek an entirely
different reality within this region of coasts and archi-
pelagos.



MYANMAR
MYANMAR
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Dai Kabilesi

Myanmar’in - Chin eyaletindeki
ylUksek tepelerde vyasayan 6
kabile, vicutlarini  desenlerle
susleme gelenekleriyle biliniyor.
Yalnizca 10 yasindan buyuk kiz
gocuklarina yapilan dévmelerde
kullanilan boyalar belirli agag-
larin yapraklarinin - 6zsuyundan
elde ediliyor. Buna inek safrasi,
kurum, ¢im filizleri ve domuz
yagi ekleniyor, bazi bodlgelerde
solmasini  6nlemek igin recgine
de katiliyor ve boya sivri dikenler
yardimiyla deriye uygulaniyor.
Kabilelerin kendilerine 6zgu, be-
lirgin desenleri var, sézgelimi Dai
kabilesinin dévmelerinde goéz
kapaklari da dahil olmak UGzere
yUzin tamamina nokta deseni
uygulaniyor. Yine de her dévme
kisinin yUz hatlarina uyacak se-
kilde tasarlaniyor. 1962°de yasak-
lanmasina ragmen, denetimden
uzak Ucra koylerde bazi geng
kadinlarin bu eski uygulamayi
surddrdtgunit gérmek mimkdn.

Dai Tribe

Six tribes residing in the high
hills of Myanmar’s Chin State
are best known for the custom of
engraving patterns on their skin.
The dyes used for these tattoos,
applied exclusively to girls over
10 years old, are sourced from
the sap of leaves of specific trees.
The substance is mixed with cow
dung, soot, grass shoots, and
lard oil. In some regions, resin is
additionally included to prevent
fading. This concoction is applied
to the skin using sharp thorns.
Each tribe boasts its unique and
distinctive patterns; for example,
the Dai tribe uses a dot pattern
that covers the entire face, inclu-
ding the eyelids. However, every
tattoo is tailored to complement
the bearer’s facial features.
Despite being outlawed in 1962,
younger women in remote and
hard-to-reach villages can still
be observed continuing this an-
cient practice.

USLERI, TAKILAR VE ETNiK DOV
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Magan Kabilesi

Chin eyaletindeki yliz dovmesi
gelenegini uygulayan bir diger
kabile, Magan kabilesi. Magan
kadinlar pbutin  yUzlerini
doévmeyle susliyor ve agirlikh
olarak kullanilan desen uzun
gizgiler, ancak Dai kabilesi gibi
nokta desenli doévmeleri de
gorebiliyoruz. Yerel dilde ming
adi verilen ytz dévmesi uygu-
lamasi gogunlukla bir iki gin
icinde tamamlaniyor, ancak
daha karmasik  desenlerin
haftalar almasi da mumkdn.
Gelenegin kokeninde, basgka
kabilelerde  de  karsimiza
gtkan, kacginima riskine karsi
kadinlarn cgirkinlegtirme gayreti
olduguna inaniliyor. Dévme-
lerin yasaklanmasinin nedeni
olarak ise gelenegin ardindaki
animist inanislarn ortadan kal-
dirma amaci gosteriliyor.

Magan Tribe

The Magans are another
tribe in the Chin State that
continues the practice of fa-
cial tattooing. Magan women
extensively tattoo their faces,
commonly employing pat-
terns of long lines, though
dot pattern tattoos, similar
to those of the Dai tribe,
are also observable. Locally
known as “ming,” the facial
tattooing practice typically
spans a day or two, yet more
intricate designs might take
weeks to complete. The rea-
son behind the tattooing of
Magan women is believed to
be an effort to disfigure them,
aiming to reduce the risk of
abduction—a belief found in
various other tribes as well. It
is purported that the ban on
tattoos was implemented to
eliminate the animist beliefs
linked to this tradition.







VELIT GAZEL

Muun Kabilesi

Muun kadinlarinin yliz dévmeleri en karakteristik olani, glnkU
yanaklardaki siral “D” sekli, burun ve ¢enedeki diz gizgiler
ile alin kismindaki “Y” sekline bakarak dévme sahibinin Muun
kabilesinden geldigini tespit etmek mimkin. “D” harfi Ay’i
temsil ederken, burun ve genedeki duz gizgiler glineg isinlarini,
beneklerise yildizlan temsil ediyor. Dévmeli kabile kadinlarinin
tanikliklar, bu islemin oldukga acili oldugunu gésteriyor. Yizin
glinlerce sis kaldigl, bazi durumlarda enfeksiyon olustugu ve
bir hafta boyunca yemek yemenin mimkin olmadidi gibi bil-
giler, aktarnlan deneyimler arasinda. Kadinlar eskiden erkekler
dévmesiz kadinlarla evlenmek istemedigi ve itiraz eden kizlar
cezalandirildidi igin dévme yaptirmamak gibi bir segenekleri
olmadigini belirtiyor.

Muun Tribe

The facial tattoos among Muun women are highly distincti-
ve, allowing for easy recognition of the Muun heritage. This
is due to the row of “D” shapes on the cheeks, straight lines
along the nose and chin, and a “Y” shape on the forehead.
Symbolically, the “D” shape represents the moon, while the
lines along the nose and chin symbolize sun rays, and the dots
signify stars. Oral accounts from the tattooed tribal women
describe the process as exceedingly painful. They mention
facial swelling lasting several days, occasional infections, and
difficulties in eating and drinking for about a week. According
to their accounts, historically, men would not marry women
without tattoos, and girls who resisted faced punishment,
leaving them with no choice but to undergo tattooing.
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Laytu Chin Kabilesi

Tibet-Birman kokenli birgok Chin gru-
bundan biri olan Laytular, Myanmar’in
Arakan eyaletinde yasiyor. Oriimcek
agini andiran yuz dévmelerinde genel-
likle alnin ortasinda glinesi temsil eden
bir daire bulunuyor. YUz doévmeleri
sadece kadin dévme ustalar tarafin-
dan yapiliyor. Ustalar dnce dévmenin
taslagini ylze giziyor, ardindan sivri di-
kenler ve kalici boya ile dévme igslemine
gegiliyor. Chin kilturd yazili kaynaklara
dayanmadigi ve bu gelenek hakkinda
doyurucu bilimsel calismalar olmadig:
icin dovmelerde kullanilan semboller
bizler igin simdilik bir gizem olarak kal-
maya mahkam.

Lai Tu Chin Tribe

The Lai Tu people, belonging to the
Tibeto-Burman Chin groups, reside in
Myanmar’s Rakhine State. Their fa-
cial tattoos, resembling spider webs,
frequently showcase a central circle
on the forehead representing the sun.
These tattoos are exclusively applied
by female tattoo artists. Initially, the
tattoo artist sketches the pattern on
the face, and then the tattooing pro-
cess commences using sharp thorns
and permanent paint. Because of the
absence of written records in Chin
culture and the lack of comprehensive
scientific studies on this tradition, the
symbols used in these tattoos remain
enigmatic to us for the time being.




Akha Kabilesi

Akha kadinlarinin en karakteristik aksesuari,
u-coe denilen baglklar. Her baslik, kisiye 6zel ve
takan kadinin yasini, evli olup olmadigini, top-
lumsal statlsinu, kdylinu ve en gok da kisisel
zevkini gosteriyor. Akhalarda evlilik gorici usu-
lbyle yapilmadigindan, ézellikle geng kadinlarin
sapkalarn gok daha suslu ve bu, kadinin evlenme
¢aginda oldugunun gdstergesi. Bashgin tabani
kumas, tepe kisminda ise cekigle gesitli motifle-
rin dévuldigu genis metal bir plaka bulunuyor.
Bu plaka farkh Akha topluluklarn arasinda fark-
lihk gosterebiliyor; kare, yuvarlak veya Ulcgen
olabiliyor. Kadinlar sapkalarini zincirlerle, gimus
rengi iri veya renkli kiigik boncuklarla, madent
paralarla, aynalarla, digmelerle, ty, kirk, pus-
kil ve ponponlarla stsliyor. Yillar iginde strekli
yeni susler eklenen sapkalar, cikarmasi gok zah-
metli oldugundan, ginlik yasamin bir pargasi
haline geliyor.

Akha Tribe

The headdresses, known as “u-coe,” stand out
as the most distinctive accessories for Akha
women. Each headdress is personalized and
serves as an indicator of the woman’s age,
marital status, social standing, village, and,
notably, her personal preferences and taste.
In the Akha community where marriages are
not arranged, the headdresses worn by young
women are particularly elaborate, signifying
their eligibility for marriage. These headdresses,
constructed with a fabric base, boast a large
metal plate at the crown, upon which intricate
motifs have been hammered. The shape of this
plate can vary from one Akha community to
another, appearing in square, round, or triangu-
lar forms. Women adorn their headdresses with
ornaments such as chains, large silver or small
colorful beads, coins, mirrors, buttons, feathers,
fur, tassels, and pompoms. Over time, these he-
addresses undergo continuous ornamentation,
becoming an integral part of daily life due to
their challenging removal.

128

:
}
A
:

TURGUT TIMOCIN



Enn Kabilesi

Bolgedeki cogu etnik grup birkag Ulkeye yayilmis olsa da, Ann veya Eng adlariyla da bilinen Enn’ler sadece Myanmar’a, bu ulkedeki
San eyaletine ve hatta sadece bu eyaletteki Kengtung sehrine 6zgu. Enn kabilesinin kadinlarn hala geleneksel kiyafetlerini giyiyor:
siyah, renkli digme ve dikislerle stsledikleri iki parga bir giysi ile deniz kabuklari ve giceklerle stsledikleri siyah bir bashk. Enn kadinlari
gosterisli klpeleriyle de dikkat gekse de kabilenin alisiimisin disindaki asil aksesuarinin 6zenle karartilan disler oldugunu séylemek
mumkin. Duzenli olarak betel cevizi, betel yapradi ve ezilmis kiregtasindan elde edilen bir karisimi gigneyen kabile tyeleri dislerini
karartmaya geng bir yasta basliyor, haliyle kisi ne kadar yashysa disleri de o kadar siyah oluyor.

Enn Tribe

While many ethnic groups in the region are dispersed across multiple countries, the Enn, also recognized as Ann or Eng, originate
exclusively from Myanmar, specifically from the Shan State within this country, and more precisely from the city of Kengtung in that
region. The women of the Enn tribe always wear their traditional clothing: a two-piece black garment adorned with colorful buttons
and stitching, along with a black headdress embellished with seashells and flowers. Distinctive flamboyant earrings also mark the
women of the tribe, yet the most notable aspect is the meticulous blackening of their teeth. The Enn people, known for regularly
chewing a mixture of betel nuts, betel leaves, and crushed limestone, commence blackening their teeth from a young age, with the
teeth darkening as they grow older.

VELIT GAZEL
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Akha Kabilesi

Akhalar, Myanmardan Vietnam’a kadar
birgok ulkeye yayillmistir ve Tayland da bu
Ulkelerden biri. Yasadiklari Ulkelerdeki hizli
degdisimler nedeniyle geleneklerini devam et-
tirmekte zorlanan Akhalar arasinda gelenek-
selden daha modern bir yasama kadar farkli
toplumsal yapilara sahip kdylere rastlamak
mumkln; bunu belirleyen faktor ise bluylk se-
hirlere yakinliklari. Ulkedeki diger sehirlerle ve
Batili yasam tarziyla temas arttikga gengler
geleneksel Akha basligini daha az kullaniyor
ve sadece oOzel glnlerde takiyor. Gegmiste
Akha kadinlarinin hig gikarmadigi ve tarlada
gahsirken, hatta uyurken bile taktiklar bu
baslk 1990’lardan itibaren glinlik yasamdaki
agirhgini kaybetti.

Akha Tribe

The Akha people have spread across many
countries, from Myanmar to Vietnam, with
Thailand being one of these countries. Due
to the rapid development in their residing
countries, the Akha make efforts to preserve
their traditions. Among them, villages exhibit
differing social structures, varying from tradli-
tional to more modern lifestyles, influenced by
their proximity to larger cities. With increased
contact with other urban areas in the country
and exposure to Western lifestyles, the youn-
ger generation is gradually wearing the tradi-
tional Akha headdress less frequently, reser-
ving it for special occasions. This headdress,
previously worn continuously by Akha women,
even during fieldwork or sleep, has diminished
in significance in daily life since the 1990s.

VELIT GAZEL
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Karen Kabilesi

Karenler, anavatanlari Myanmar olsa da
Ulkedeki etnik ve siyasi catismalardan
kacip Tayland’a yerlesen ve buradaki
kiglk koylerde yasamaya devam eden
bir topluluk. Karenlerin bir kolu olan Pa-
dounglar ise kadinlarnnin  boyunlarina
taktiklarn piring halkalarla GnlG ve bu
nedenle Uzun Boyunlu Karenler adiyla da
anihyorlar. Bir kaplan saldirisinda 6limcdul
yaralar almamak, kdle tlccarlarinin elin-
den kurtulmak ya da zenginlik ve gtizellik
gostergesi oldugu icin takildigi gibi bir-
biriyle gelisen teoriler olsa da gelenegin
nasil basladigina dair kesin bilgilere sahip
degiliz. Kabile kadinlarinin normalden
uzun boyunlara sahip olmasina yol agan
halkalar, kiz gocuklar 5 yasina geldiginde
takilmaya baslaniyor ve sayisi zaman
icinde artinhyor. Boynu uzatmaktan zi-
yade gdgus kafesini sikistirarak kdpricik
kemigini asagl dogru iten halkalar ve
uzun boyunlu Padoung kadinlari en gok
ilgi geken kabilelerden biri olmaya devam
ediyor.

Karen Tribe

Although originating from Myanmar, the
Karen people form a community that
sought refuge from the country’s ethnic
and political conflicts, settling in Thai-
land, where they reside in small villages.
The Padaungs, a subgroup of the Karen
people, are renowned for the brass rings
adorning the necks of their women, also
known as the “Long Neck Karens.” Des-
pite various and at times contradictory
theories—ranging from surviving a fatal
tiger attack to escaping slave traders or
the symbolism of wealth and beauty—no
precise information is available regarding
the origin of this tradition. The rings, which
create the appearance of elongated
necks for tribal women, are typically first
worn when girls reach the age of 5, with
the number of rings increasing over time.
Rather than physically lengthening the
neck, these rings compress the rib cage
and push the collarbone downwards.
Women of the Padaung tribe, known for
their elongated necks, remain among the
most captivating tribes.

CARLO MARRAZZA
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ENDONEZYA
INDONESIA

PAPUA | SIBERUT

Endonezya’nin cografi konumu Ulkedeki farkh toplu-
luklarin kiltir ve geleneklerini korumalar agisindan
avantajdi. Buyuk kentlerden ve yodun nufuslu yerlesim
yerlerinden uzakta olan ve kendi aralarinda bile fark-
lllagsan ada halklar, bu sayede kendilerine 6zgu kultlr
ve geleneklerini koruyabildi. 19. ylzyilda Hiristiyan mis-
yonerlerin gelisine kadar uluslararasi etkilerden uzak
kalan yerli halklar ne yazik ki glinimtzde geleneklerini
strdirmekte zorlaniyor.

The geographical location of Indonesia has been inst-
rumental in preserving the culture and traditions of its
diverse population. Situated far from major cities and
densely populated areas, the island inhabitants, each
distinct from the other, have successfully maintained
their unique characteristics. Until the 19th century, with
the advent of Christian missionaries, the indigenous pe-
oples remained isolated from international influences.
Regrettably, today they face challenges in preserving
their traditions.
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Dani Kabilesi

Endonezya’nin  batisinda, Papu-
a’da yasayan ve ulkenin en izole
kabilesi olan Daniler dogayla bu-
tinlesmis bir yasam tarzinin son
temsilcilerinden. Vicutlarini bildi-
gimiz anlamda drtmeyen, sadece
susleyen erkek kabile Gyelerinin en
ihtisamh aksesuar stphesiz burun-
larindaki takilar. Yaban domuzu
diglerinin kullanildigr bu aksesuarin
erkeklere yaban domuzunun gucu-
nuU verdigine inaniliyor. Hem erkek-
ler hem kadinlar bedenlerini gesitli
taki ve vicut boyalariyla, domuz
yagi kullanarak rasta benzeri bir
sekil verdikleri saglarini ise deniz
kabuklarindan, kemiklerden ve
rengdrenk kus tiylerinden yapiima
basliklarla stsliyor. Ne var ki glnu-
muzde geleneksel Dani stslemeleri
modern giyim tarzini benimseyen
yeni nesiller nedeniyle sadece belli
bir yasin Uzerindeki kabile Gyeleriy-
le sinirl.

Dani Tribe

The Dani people, residing in Papua
in western Indonesia, represent one
ofthe country’s most isolated tribes
and are among the few who main-
tain a lifestyle deeply intertwined
with nature. An exceptional acces-
sory worn by the men of the tribe,
who don’t conventionally cover
their bodies but rather embellish
them, is the distinctive nose orna-
ment crafted from wild boar tusks.
This ornament is believed to grant
them the power of the boar. Both
men and women adorn their bo-
dies with various jewelry and body
paintings. They fashion their hair
into dreadlock-like forms using lard
oil and decorate their heads with
headdresses made from seashells,
bones, and brightly colored bird
feathers. However, the traditional
Dani ornaments are now generally
reserved for tribe members who
have reached a certain age, as
younger generations are adopting
modern attire styles.
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Mentawai Kabilesi

Endonezya’nin  Siberut Adasi; sakizagaci,
palmiye yapragr gibi malzemelerden yapilan
bir tur pestamalla ortikleri vucutlarini renkli
takilar ve gigekli basliklarla stsleyen Men-
tawai halkinin vatani. 160 kadar motifin tespit
edilebildigi vicut doévmesi gelenedi, kabilenin
dint inanglarinin bir uzantisi ve sadece glizel-
lesme amaciyla yapilmiyor; bu nedenle tepe-
den tirnaga dévme yaptirmak kabile tyeleri
arasinda yaygin bir uygulama ve motifler ve
tasarimlar bdélgelere ve klanlara gére farklilk
gosteriyor. Yerel dilde titi adi verilen dévme-
ler, dint liderler tarafindan ve &zel bir ritlelle

yapiliyor.

Mentawai Tribe

The Indonesian island of Siberut is the home of
the Mentawai, known for draping their bodies
with a particular loincloth made from materi-
als like bark cloth and palm leaves, while also
embellishing themselves with vibrant jewelry
and flowered headdresses. Boasting no fewer
than 160 identified motifs, the tradition of
body tattoos extends from the religious be-
liefs of the tribe and serves a purpose beyond
mere decoration. Due to this, extensive body
tattoos are a prevalent practice among tribe
members, with varied designs and patterns
specific to different regions and clans. Re-
ferred to as “titi” in the local language, these
tattoos are administered by religious leaders
as part of a distinct ceremonial ritual.
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ANADOLU
ANATOLIA

Binlerce yildir etkilesim halinde olan kilturlerin bulusma
noktasi Anadolu ve insana dair her seyin izlerini tasiyan
Anadolu medeniyeti, vicut stislemeleri ve dovmeler s6z
konusu oldugunda da kendine has geleneklere sahip.
Anadoluda dévme; nazardan korunma, ait olma, k-
tultklerden kaginma, sifa bulma gibi arzularin insan
bedenindeki yansimasi.

Anatolia, a historical crossroads where diverse cultures
have interacted for thousands of years, and the Ana-
tolian civilization, which bears traces of various aspects
of humanity, also holds distinctive traditions related
to body adornments and tattoos. In Anatolia, tattoos
serve to symbolize various desires, such as protection
against the evil eye, a sense of belonging, warding off
malevolence, and even seeking healing for the human
body.
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Kaybolan Gelenek: Medkuke ve Medkuk

Mardin ve Sanliurfa’daki dévme gelenedi, bdlgenin kultirel gesitliligine yarasir bir zenginlige sahip. Dek adi verilen dévmeler Kirtler,
Araplar ve Suryaniler arasinda yaygin bir uygulamaydi ve kiltirler arasinda uygulama farkhliklar olsa da benzer arzular ifade ediyor
ve benzer motif ve desenleri paylasabiliyordu. Kadin dévme ustasina dekkake, erkek dévme ustasina dekkak adi veriliyor ve dévme
yapilan kadina medkuke, erkege ise medkuk deniliyordu. Kiz bebedini emziren annenin situ, is ve hayvan 6du karistinlarak elde
edilen boya, motifin blyUkligtine gore degisen sayilardaki ignelerin yardimiyla deri altina zerk edilirdi. Buglin sadece belli bir yasin
Uzerindeki kadinlarda gorulen dek, artik hem yapanin hem de yaptiranin kalmamasi sebebiyle kaybolmaya yiz tutmus bir gelenek.

A fading tradition: Medkuke and Medkuk

The tradition of tattooing in southeastern Tlrkiye, in cities like Mardin and Sanliurfa, is as rich as the cultural diversity of the region.
Tattoos, known as “deq,” were a common practice among Kurds, Arabs, and Assyrians. Despite differences in practices, they conveyed
similar desires and shared common motifs and designs. A female master tattooist was referred to as a “dekkake,” while the male
counterpart was known as a “dekkak.” The individual being tattooed was called “medkuke” for women and “medkuk” for men. The
dye, created by mixing the milk of a mother nursing a baby girl with soot and an animal’s gallbladder, was injected under the skin
using needles, the number of which varied based on the size of the design. Today, the “deq” tradition, seen solely on women of a
certain age, is fading as there are fewer practitioners and enthusiasts.

SEDAT BASMACI
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FESTIVALLER
FESTIVALS

INGILTERE | ITALYA | MEKSIKA

ENGLAND | ITALY | MEXICO

Arkeolojik kanitlar, indus Vadisi'nden Amerika kitalarina
ve uygarligindan baglangicindan bu yana yasamdaki
6nemli olaylarin, dénemlerin ve gunlerin kutlandigini
gbsteriyor. insanlarin bir araya gelmesi, birlikte yiyip
icmesi, sarkilar sdyleyip danslar etmesi tim dinlerde,
bolgelerde ve kilturlerde kolektif bir deneyimin pargasi
olmanin, yasadigr toplumla bag kurmanin bir yolu. Ha-
yatin gok hizli aktigr ve insanin strekli hareket halindeki
bir kalabalik tarafindan kusatildigi modern dinyada
bile, insanin toplumun diger Gyeleriyle belli bir amag
etrafinda bir araya gelme arzusu gliciinden bir sey kay-
betmis degil; tarini kokenleri olan festivaller ise bunun
en renkli yollarindan biri.

Archaeological evidence shows that significant life
events, periods, and days have been celebrated since
the beginning of civilization, from the Indus Valley to the
Americas. In all religions, regions, and cultures, people
come together, eat, drink, sing, and dance in unison to
partake in a collective experience, drawing themselves
closer to the society they inhabit. Even in the modern
world, where life moves swiftly, and individuals are
surrounded by a constantly moving crowd, the desire
to gather with other members of society for a specific
purpose has not lost its strength; festivals rooted in
history remain one of the most picturesque means to
achieve this.
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INGILTERE
ENGLAND

500 yili askin gegmisiyle ingiltere’nin en eski geleneklerinden olan morris, beyazlar icindeki dansgilarin, yazin gelisi, hasat mevsimi
gibi kutlamalarda ve &zel glinlerde kaval kemiklerine taktiklari canlarla, ellerindeki sopa, kilig veya mendillerle icra ettikleri bir halk
dansi. Modern kutlamalarda da yasatilan bu gelenek hem dansgilarin hem de katilimcilarin gigeklerle, kurdele ve tlylerle stsledikleri
sapkalarla gok daha renkli bir héle geliyor.

FOTOGRAFLAR/PHOTOS: BURCU ONAL YURUYEN
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Morris dancing, with a history spanning over 500 years, stands as one of England’s oldest traditions. It is a folk dance performed
during special occasions and celebrations, signifying events like the arrival of summer and the harvest season. The dancers typically
attire themselves in all white, donning bells tied to their shins and carrying sticks, swords, or hankies. This tradition persists in modern
festivities, with contemporary dancers and participants augmenting their attire by incorporating hats adorned with flowers, ribbons,
and feathers.

FOTOGRAFLAR/PHOTOS: HABIP KOCAK
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ITALYA
| TALY

Gecmisi 12. ylzyila uzanan ve 1980’lerde
yeniden hayatimiza giren Venedik Kar-
navali ginimuzde de sohretini koruyor.
Katihmcilar iki hafta boyunca 6zenle
hazirlanmis maske ve kostiimlerle resmi
ya da ozel gecit torenlerine, balo ve
partilere katihyor ve her turlG toplum-
sal kimligi gizleme guicl olan renkli
maskeler sayesinde 6zgtirce egleniyor.
Karnavalda gok cesitli maskeler gérmek
mumkin. Gegmisten glnimulze yay-
gin olarak kullanilan siradan maskeler
yaninda; tabarro adi verilen siyah bir
pelerin ve Ug koseli bir sapkayla birlikte
kullanilan agizsiz ve beyaz renkli bauta,
tlylerle ve renkli taslarla stislenen ve sa-
dece gézleri ve burnu kapatan colom-
bina ve uzun gagal medico della peste
(veba doktoru) gibi daha ince bir isgiligin
Urdnl olan maskelere de rastlaniyor.

With origins dating back to the 12th
century and experiencing a resurgence
in the 1980s, the Venice Carnival rema-
ins a cherished and vibrant tradition
to this day. Spanning two weeks, the
event hosts public and private parades,
balls, and parties, where participants
don elaborate masks and costumes,
allowing them to celebrate incognito
while concealing their social status. The
carnival showcases a diverse array of
masks, from traditional designs to int-
ricate styles. These include the “bauta,”
recognized by its stark-white color and
the absence of a mouth opening. It is
worn with a black cape (tabarro) and
a tricorn hat. Additionally, there is the
“colombina,” a half-face mask covering
the eyes and nose, adorned with feat-
hers and colorful stones, and the “me-
dico della peste” (plague doctor) mask
with its long beak.

TUGBA KIRALLI
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MEKSIKA
MEXICO

Meksika’da kutlanan Oliler Gind, k&-
keni Orta Amerika’nin yerli halklarina
dayanan ve zaman iginde yeni &gelerle
zenginleserek gelisen kokll bir gelenek.
Temelinde yasam déngusunin bir parga-
st olan 8limu yas tutarak degil, kutlama
ve rituellerle olenlerin hatiralarini canh
tutarak karsilayan bir felsefe yatiyor.
GuUnUmuzde gecit torenleri ve eglence-
lerde sarkilar sdyleyip danslar edilerek ve
ofrenda denilen sunaklar hazirlanarak
oluler ve atalar aniliyor. Gegmis kutlama-
larda kafataslari kullanilirken glnimtz-
de bunun yerini catrinas adi verilen gar-
pici makyajlar, renkli maske ve kostlmler
aldi. Kaybettikleri sevdiklerini temsil eden
maskeler takip ylzlerini boyayan Meksi-
kalillar boylece, yilin belli glinlerinde ébdur
dinyadan ziyarete gelen Slllerinin ruh-
lariyla yakinlasmayir amacliyor.

The Day of the Dead in Mexico is a de-
eply rooted tradition originating from the
indigenous cultures of Central America
and has evolved over time with new cul-
tural elements. This tradition embraces
a perspective that considers death an
intrinsic part of life’s cycle. It is celebrated
not through mourning but by honoring
the memory of the departed through
rituals and festivities. In contemporary
times, the departed and ancestors are
revered through parades and celebrati-
ons that involve music, dance, and the
construction of altars known as “ofren-
da.” While skulls were a traditional sym-
bol, they have been replaced by vibrant
makeup, colorful masks, and costumes,
known as “catrinas.” Mexicans adorn
masks and paint their faces to represent
departed loved ones, aiming to establish
a connection with the spirits of the de-
ceased believed to visit from the afterlife
on specific days of the year.
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MODERN DUNYADA DOVMELER

TATTOOS IN MODERN WORLD

Dovmeler tzerine yapilan galismalar, uzun yillar, dévmelerin baglangicr olarak Antik Misir’i isaret
ediyor ve MO 2000’lere tarihlenen kadin mumyalari en eski dévme &érnekleri olarak kabul ediliyordu,
ancak 1997de Otztal Alplerinde bulunan ve donmus hélde oldugundan Buz Adam Otzi adi verilen
5300 yillik mumya, dévmelerin tarihi hakkindaki bilgilerimizi glincelledi, ctinkii Otzi’nin viicudunun
farkli yerlerinde tam 61 dévme bulunuyor ve yapilan ¢alismalar bu dévmelerin tedavi amaglh ol-
dugunu ortaya koyuyordu. Otzi’nin dévmeleri gibi tedavi amacglh olanlarin yaninda, tarih boyunca
dovmeler farkli amaglara hizmet etti: ritlellerle iliskili, kdtu ruhlan kovmaya yonelik dinf ddvmeler; bir
asagilama ve cezalandirma ydntemi olarak suclulara ve savas esirlerine yapilan dévmeler; bedeni
guzellestirme ya da aksine cirkinlestirme amacini tasiyan dévmeler; toplumda basari olarak kabul
edilen eylemleri bedene kaziyarak gortndr kilmayr amaglayan dévmeler veya kisinin ait oldugu ka-
bileyi veya boyu isaret eden dévmeler... Modern insan da simdilik en az 5000 vyillik oldugunu kesin
olarak bildigimiz dévme gelenedini strduriyor, ama artik dévmeye daha farkh anlamlar yukltyor.
GUnUmuizde dévme yaptiranlarin buyik cogunlugu, birini, bir fikri veya bir inanci onurlandirmak ve
kendilerini ve diinya goruglerini ifade etmek icin dovme yaptirdiklarini sdyliyor. Gegmiste, ait olunan
toplulukla bagd kurmanin bir yolu olan dévmeler, bugiin bireysel bir manifesto islevi goéruyor. Gelenek-
sel dovmeler; toplumsal normlara itiraz ve kisisel bir anlati olusturma g¢abasi gibi modern kaygilara
sahip giinimuz insanlarinin katkilaryla zenginlesiyor ve modern insan da bu yolla yasadigi diinyanin
sifrelerini bedeni lUzerinden kayda gecirmeye devam ediyor.

For many years, the origin of tattoos was commonly associated with ancient Egypt, considering fe-
male mummies from 2000 BC as the oldest examples. However, the discovery in 1991 0of a 5,300-ye-
ar-old mummy in the Otztal Alps, famously known as Otzi the lceman due to being found frozen,
drastically changed the understanding of tattoo history. Otzi displayed 61 tattoos on various body
parts, primarily for therapeutic purposes, as revealed by studies. Beyond therapeutic uses similar to
Otzi’s, tattoos have served various roles throughout history: religious tattoos associated with rituals
to fend off evil spirits; tattoos used on criminals and prisoners of war for humiliation and punish-
ment; tattoos aimed to adorn or, conversely, disfigure the body; and marking significant societal
accomplishments on the body, as well as indicating tribal or clan affiliation. In modern times, people
continue the tattooing tradition, known to date back at least 5,000 years, although the significance
has shifted. The majority getting tattoos today do so to honor someone, an idea, or a belief, to
express themselves, and to share their worldview. While tattoos were once a means to connect with
one’s community, they have evolved to serve as a personal manifesto. People today, motivated by
modern concerns such as challenging societal norms and striving to create their own narratives,
enhance ethnic tattoos, and continue to etch the codes of the world they inhabit onto their bodies.
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